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CI TY SI DEWALK - DAY

ALLI SON O CONNCR, a sel f-confident, addictively charm ng
woman in her thirties, wal ks down a classy Chicago street.
Her business suit is sexy, yet professional and she has a
magneti c presence that turns heads on the busy sidewal k.

Equal ly striking is the FRI ZzZY-HAI RED DOG t hat charges ahead
of her at the end of a |eash.

EXT. STREET CORNER - CONTI NUOUS

Al'lison and the dog weave through the small CROAD surroundi ng
a female GU TARIST. An | MPRESSED LI STENER stuffs a bil
into the full tip jar.

RENEE HOPPER, a mid-twenties burnout, stands back fromthe
crowd, takln? a long dra& on her cigarette. Allison shakes
her head at the site of Renee, but Renee ignores her.

EXT. BROWNSTONE - CONTI NUOUS

Clean-cut, in his thirties, the ideal sal esman, BRAD HARPER
hangs a REAL ESTATE SIGN in front of an expensive brownstone.
He does a double take as Allison passes by. She notices,
smles, and flicks her hair flirtatiously.

EXT. CTY MARKET - CONTI NUCUS

PAULEY, a short, fat man with a cheap tie, unloads BOXES from
t he back of a RUSTED VAN. Allison passes b% and the dog
rows and nips at Pauley's pants. Paul ey shakes the dog
oose as Allison reigns in the dog, anused.

EXT. SPORTS BAR - CONTI NUOUS
Al'l'i son approaches an upscal e bar, taking the dog with her.
I NT. SPORTS BAR - CONTI NUQUS

A stressed-out BARTENDER cradl es the phone in his neck as he
pours drinks for the nmany waiting PAT :

BARTENDER
(on phone)
No. Check the order. | wanted two
cases, not two bottles. Do you
think 1'm stupid?

The door flings open and Allison enters. She hurries to the
bar, tying the dog's leash to the brass rail that runs al ong

Ehe counter. She pats the dog, then heads back toward the
oor.

The bartender notices, covering the phone with one hand.

BARTENDER ( CONT' D)
Whah, woah, woah. Wat do you
think you' re doi ng I ady?



~ALLI SON
(1 ooki ng back) )
Oh, yes. What a sweetie. [|'Il have
a daiquiri when I get back. 1'm
just running over to ny broker real

qui ck.

The bartender funbles to hang up the phone as he | eans over
the bar to | ook at the dog.

_ BARTENDER
Wait... look, I... you can't |eave
that thing down there..

Allison returns to the bar, flashing a nmesnerizing smle.

ALLI SON
You are so thoughtful. Thank you.

She picks up the dog and sets it on the bar instead.

ALLI SON ( CONT' D) _
Oh, | alnost forgot. Now she is a
show dog and ver% pi cky with her
martinis. But she has that Gernan
%Egestry, so cut her off at one,

A CUSTOVER sits with his back to the dog. The dog sl urps
fromthe man's beer nug.

BARTENDER
There's no way. . .

Al'lison runs a finger down the bartender's arm

ALLI SON _
| won't be long. Promse. And
"1l have a nice Ben Franklin for
you when | get back.

She wi nks and the bartender hesitates.

ALLI SON ( CONT' D)

(?rabblng t he bartender's
ace.)

You are so cute. | owe you

She rushes out before he can respond. The bartender realizes
mntP hPrror that the dog's face Is buried in the bow of
pretzels.

EXT. STREET CORNER - DAY

The guitarist finishes her song to th
crowd. She nods thanks to several wh
jar.
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Renee rolls her eyes with disgust and tosses her cigarette on
t he sidewal k. She nmakes her ma¥ toward the guitarist, who is
counting her noney and putting the bills back in the tip jar.

RENEE

You nust not work down here nuch.
QU TARI ST

Excuse me?

. RENEE _
Keepln% t hat nuch noney out in a
j ar. his area's packed with
t hi eves.

GUI TARI ST
Real | y?

RENEE .
You know what 1'd do? |'m serious,
unl ess you wanna lose it...

Renee pulls a white handkerchief from her pocket. She grabs
the noney fromthe jar and waps it in the handkerchi ef.

RENEE ( CONT' D)
Here. You gotta hide the noney on
you. Stick it sonewhere safe.

Renee stuffs the handkerchief down the front of her shirt to
denmonstrate. The guitarist is very unconfortable.

Renee pul |l s the handkerchi ef out and hands it back to the
relieved guitarist.

RENEE (CONT' D)
Trust ne. AnNn't nobodY goi ng down
there unless you tell them ya know
what | nean?

QU TARI ST
Uh... Thanks.

The guitarist | ooks around nervously and puts the
handker chi ef down her shirt.

Renee starts across the street. A bus screeches to a halt
al nrost hitting Renee.

RENEE _
WAt ch where your going!

Sl amm ng her hand on the front of the bus angrily, she
continues across the street.

EXT. CTY MARKET - DAY

A METER MAID tears a ticket off her pad and places it under
t he wi ndshield wi per of Pauley's van.



Paul ey waddl es up, ice cream cone in hand.

. PAULEY
Oficer, I was just about to nove.
You see | dropped ny change under
t he van, and.

olivious, the meter maid gets in her cart and drives away.

PAULEY ( CONT' D)
How do you live wth yourself,
rlpplng ﬁeople off like this?
at_ticket)
Flfty bucks Thi s is highway
r obbery!

Paul ey throws the ticket into the van.
I NT. BROANSTONE - DAY

Brad | eads a YOUNG MAN and his PREGNANT W FE t hrough a nicely
furni shed apartnent.

o BRAD
This is PO|ng to provide space for
a whole lNitter of children that are
comng, aml right?

PREGNANT W FE
It's beautiful.

BRAD
They may not | ook packed nom1 but
they' |1~ be conPIeteI out by the
end of the nonth I don t

want to pressure you, but |'ve got
a coupl e of other people who want

in on this deal... d need the
deposit today.
HUSBAND
And it has to be cash?
BRAD
I know... it's these |andl ords,

they're afraid of getting ri ed
offymnth bad checkg g PP

There is a knock at the door and Allison pokes her head in.

‘ ALLI SON
H! 1'mhere to | ook at the
apartnment. WOW This place is

great.
The wi fe | ooks at her husband wi th apprehension.

HUSBAND
W'll take it.



Brad grins and extends a handshake to the husband.
I NT. SPORTS BAR - DAY

The bartender pulls a napkin, and his finger, fromthe
grow i ng dog.

Renee sits at the bar, coughing terribly, and crushes a
cigarette in the ash tray. She stops as she sees the dog.

RENEE _
Is that your dog? | don't think
|'ve ever seen a nicer pure-bread
Mongol i an Lap Dog.

BARTENDER '
What ? No, this stupid nmutt is...

RENEE _
Look at those lines. The tail. Do
you know what this dog's worth?
gr andnot her shows these things
rofessionally. She'd pay a
housand bucks for it.

BARTENDER
Look. The dog isn't mne. W
can't even have dogs in here. |'m

JUSt(i' dog)
o_do
Quch! Sit? Sit!

Renee wites a nunber on the napkin as she stands to go.

RENEE
Here's my nunber. |If you EVER
decide to sell... you call ne
first.
(beat) o
Oh, and...try a martini, these dogs
| ove 'em

The bartender | ooks at the dog thoughtfully.
EXT. CTY MARKET - DAY

PAULEY stands by the back doors of the van which contains a
stack of LCD TV boxes. A TEENAGER holds a LCD TV and checks
out the rear plugs.

_ PAULEY .
Thi s baby's got everythlnP,
Picture so clear, you're like
reaching into the TV to nmake sure

it's not real. Ya know what |'m
t al ki ng about ?
TEENACGER

And they're a hundred bucks?



_ PAULEY _
Look kid. The special price ends
t oday, so meke up your mnd

Anot her custoner turns toward them It is Brad.

BRAD
Is that the LCD? Those retail for
$700. That's a great deal

The teenager | ooks at Brad, who is pulling out his wallet.

TEENAGER
Yeah, OK "Il take it.

The teen hands over a wad of cash as Paul ey | ooks at Brad.

PAULEY
Now that's a smart man.

Paul ey grabs a box fromthe van and hands it over.
INT. CITY BAR - DAY

The bar is cluttered with enpt%_nartini gl asses and ol i ves.
The bartender has his head in his hands as the intoxicated
dog | aps up another gl ass and keel s over.

The door busts open and Allison drags herself in.

Seei ng her, the panicked bartender props up the dog with a
beer nmnug.

Al'lison coll apses at the bar weeping.

~ BARTENDER
What ' s goi ng on?
~ ALLI SON
I lost it all! Who knew penny
stocks were so volatile? They're
just pennies! | don't even have

noney for a cab to ny apartnent..

The dog falls over again and is set up by the bartender who
attenpts to be nonchal ant.

BARTENDER
Cee, I'"'msorry, lady... | don't
know what to say. ..

Allison throws herself on the bartender

ALLI SON
Oh, you sweet man. | don't even
have a tip to_?|ve you. .. for
watching ny little darling.



Al'l'ison strokes the dog causing it to fall behind the bar
with a thud.
BARTENDER
Uh, hey... hey... it's OK. He

| oves it back here. Un, you know

what? | might be able to hel p you.

Wul d you ever consider selling
gggodog? |'d probably pay, say...

ALLI SON

recovering i nstantl
Realfy? J 2

EXT. BROWNSTONE - DAY

Al'lison wal ks down the street m nus the dog. She passes the
excited husband and his pregnant wi fe, who are exanm ning the
buil ding's exterior.

A GRUFF MAN steps up to the brownstone door with a key.
_ PREGNANT W FE
We just |ove Xour pl ace! \ere are
you noving to~

_ GRUFF MAN
Movi ng? |1'm not noving anywhere.

The husband and wi fe | ook at each other with concern.

EXT. STREET CORNER - DAY

The guitarist pulls some cash fromthe tip jar. She | ooks
around cautiously and renoves the handkerchi ef from her
shirt. Opening it she REVEALS a stack of folded up

newspaper .
EXT. G TY MARKET - DAY

The teenager sets the LCD TV box on the curb next to a
FRI END.

_ TEENAGER
Check it out man!

Ri ppi ng open the box top, the teenager's jaw drops. It's a
box of "bri cks.

EXT. CTY STREET - DAY

Paul ey stands by the door of the van as Brad tosses in his
real estate sign.

Renee sitting shotgun with her feet out the wi ndow, counts
the noney in the i te handker chi ef.

Brad checks his watch and | ooks down the street.



Al'l'i son sneaks up behind Brad and junps on his back, She
k;saes P|n1on t he cheek and waves a stack of bills in front
of his face.

The phone rings at the nearby phone booth. Allison turns.

ALLI SON
Al | ow ne!

She grabs the handset.

ALLI SON ( CONT' D)
Hel | 0? A show dog? Really? You
must be m staken. | think you' ve
confused ne with soneone 0 cares.

She hangs up the phone and junps in the van with a snile.

_ PAULEY
I mss the good old gays
r

could do this stuff for a

DI SSOLVE TO
EXT. SKYSCRAPER - DAY

Allison is dressed in a sleek Arnmani business suit. She
checks her Bl ackberry as she approaches the revol ving door.

I NT. SKYSCRAPER, ELEVATOR - DAY

Al li son stands behind a MALE EXECUTI VE and his FEMALE
SECRETARY who is scanning a schedul e book.

The el evator dings. Floor three.
The executive and secretary exit.

As the doors close, Allison curiously flips open the woman's
wal | et, which she has Iifted. She slides out the wonan's
bui | di ng pass.

I NT. SKYSCRAPER, 20TH FLOOR HALL - DAY

Al lison strolls toward a set of frosted glass doors and
pushes through them

I NT. SCAM HEADQUARTERS, RECEPTI ON AREA - CONTI NUOUS

A RECEPTI ONI ST tal ks casually on the phone. Seeing Allison
enter, she quickly hangs up.

RECEPTI ONI ST
Uh, good norning, ma' am

] ~ ALLI SON _

G ve this to Scooter and have him

nﬁke me one just like it...No jokes
is tine.

—
—



Al'l'i son hands the receﬁtionist the buil ding pass and ditches
the wallet in the trash. She grabs the mail fromthe desk.

I NT. SCAM HEADQUARTERS, BO LER ROOM - CONTI NUOUS

Nbving t hrough the office, Allison spots Brad through the
open door of a conference room

He is at a dry erase board with a cup of coffee, while a
smal | group of EMPLOYEES |isten intently. He gestures at a
| arge, color-coded U S. Map.

BRAD
So, red team should finish the
M dwest by Wednesday. . .

Al'lison, seen only by Brad, points at her watch and m nes
eating a sandw ch.

Brad nods with smle.

Shuf

ffling through the nmail, Allison noves on to a cluster of
cubi cl es,

.
where a SMALL ARMY OF WORKERS nman t he phones.

. PHONE CALLER #1
Is this Ms. Skinner? This is M ke
with the National Awards
d eari nghouse.

A letter catches Allison's attention. She tears it open

PHONE CALLER #1 ( CONT' D)
Congratul ations, Ms. Skinner.
You're one of the Grand Prize
wi nners of a BRAND NEW JEEP GRAND
CHEROKEE

Phone Caller #1 holds the phone to a tape player. Canned
cheering pl ays.

Al'lison examnes the letter, interested. It is a birth
certificate.

Conti nuing along the row of Cubicles, Alison approaches
ﬁauheytmho is coaching PHONE CALLER #2 and listening via a
eadset .

PAULEY
Were have you been? It's nearly
[ unchti ne!

ALLI SON

| was at the supgéiers, negoti ati ng
a |l ower price. "re getting
r obbed.

~ PAULEY
(turning back toward the
young man and whi speri ng)
Keep going. Stick to the script.



10.

PHONE CALLER #2 conti nues nonot onously as Paul ey cringes.

PHONE CALLER #2
Ms. Johnson. We'll deliver Kour
new Jeep Grand Cherokee and the
keys directly to your doorstep.
Al we need to guarantee your prize
is a small delivery fee of $99. 95.

Paul ey sighs at the caller's poor delivery and turns to
Al lison.

ALLI SON

Check it out. Allison O Connor.
_ PAULEY

Your birth certificate? Are you
crazy?

PHONE CALLER #2
Well, uh, we can put that on a
credit card right now

ALLI SON
| know. | know. But |'ve never
had an IDwith real name. You
know, |ike normal people.

PAULEY
We're not normal people.

PHONE CALLER #2
No ma'am There's no other fees at

al |
ALLI SON )
I"'mnot gonna use it. [It's just
something to rem nd nme of dad.
~ PAULEY _

| was his Egrtner for fifteen years

Al lison. woul dn' t approve.
Al'lison folds the birth certificate and shoves it in her
interior right suit pocket.

ALLI SON |
Don't worry. It's in the safe.

She pats her right chest and w nks.

~ PHONE CALLER #2
Well, this offer is only good over
t he phone. But | bet this would be
Perfect for you. You have a
am|ly?

Paul ey spins and presses the hold button.
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PAULEY _ _
No. No. Stop. You're doing it
again. Wat's the first rule of
any scanf

PHONE CALLER #2
|...thought...

ALLI SON
Don't make it personal.

Al'li son continues through the office.

PAULEY
Don't nmake it personal. W' re not
running a dial-a-friend service
here. "Name and credit card nunber.
Then on to the next one.

ToFs' g down the headset, Pauley races to catch up with
i son.

~ PAULEY (CONT' D) _
These kids. | tell you, you just
can't get good hel p these days.

Paul ey holds the door for Allison as they exit the room
| NT. SCAM HEADQUARTERS, PRODUCTI ON ROOM - CONTI NUOUS

The% enter an open_area where a WOVAN stands over a
nmechani cal press. There is a puff of steam as the woman opens
the lid to examine a freshly mnted credit card.

PAULEY
So we're _al nost through the East
Coast. But the percentages are way
down. | think we m ght need sone
sort of office contest just to get
peopl e goi ng, ya know what | nean?

I NT. SCAM HEADQUARTERS, MAIL ROOM - CONTI NUOUS

Paul ey follows Allison around a stack of boxes. An EMPLOYEE
Lakes address | abels off a printer and slaps themon the
oxes.

PAULEY .
Oh... and in the California focus
groups, the Jeeps just aren't
generating the excitenent they do
in the Mdwest.

ALLI SON
Yeah, so? O fer them a Mercedes.

Further down the shippinﬂ assenbly line, a WORKER drops _
mniature toy Jeeps 1 n the boxes.” A SECOND WORKER throws in
a key, and a THI WORKER seals it up
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o PAULEY _
Brilliant. One |ast thlng. You're
gonna like this. It was Brad's

Idea. Wien we get sonmeone who's
really falling for it, we've got
t hese sti ckers.

Paul ey grabs a Piece of paper froma nearbY desk. On it is a
| arge sticker of a goofy-I|ooking orange hat.

ALLI SON
A hat ?

PAULEY
The ol d carnival trick. Award hats
to the biggest suckers...

ALLI SON _
So the other carnies can recognize
t hem

PAULEY
And keep bil king ‘em

ALLI SON
Il like it. Run the |lawer bit.

| NT. SCAM HEADQUARTERS, BO LER ROOM - CONTI NUOUS
They open a door, coming full circle to the phone room

~ PAULEY
Al ready in progress, boss.

PHONE CALLER #3 holds a piece of paper with the hat sticker.

- PHONE CALLER #3
Ms. Austin, I'mfromSmth,
Barney, and Cooper. W're suing
t he tional Awards C earing House
to nake them provi de actual Jeeps,
as the rom sed, in conpliance
with 1978 regul ati ons governi ng
national contests.

Al'lison pulls a rePprt froma stackable tray as she passes
Renee, ois flirting shanelessly with a LE EMPLOYEE.

~ PHONE CALLER #3 ( CONT' D)
We're asking for a retainer fee
frominvol ved parties to hel p pay
| egal expenses. Do you have a
credit card?

Studying the report, Allison heads toward a | arge corner
of fice. A young man, SCOOTER, hands her the ID card.

_ _ ALLI SON
Five m nutes. Not bad.
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She exam nes her picture on the card. A hat sticker is on
top of her head.

ALLI SON ( CONT' D)
Very funny.

Al'lison rips off the sticker and | ooks back to the report.
She stops short of entering the office.

ALLI SON (CONT' D)
Renee, th is your teambilling
$500 for these Jeeps?

Renee rolls her eyes, refusing to | ook back at Allison.

RENEE
Because | told themto.

_ ALLI SON
My office. Now

Renee makes a face to her coworkers.
| NT. ALLI SON S OFFI CE - DAY
Al lison throws down the report on her inposing oak desk.

ALLI SON _
What do you think you're doi ng?

~ RENEE
Uh... Maki ng noney.

ALLI SON _
It's $99 and you know it.

RENEE
It's a scam Allison, not sone
corporate price war.

o ALLI SON
This is a carefully nmapped out
operation with specific...

_ RENEE _ _
Gve ne a break. The price is too
low I'mtired of working all day
for jack.

ALLI SON
You'll do what | say, or you can go
back to the streets and stuff noney
Fpmn your training bra for a
i ving.

RENEE _
Ny t eam has nade five tines...FlVE
TIMES as nmuch as any ot her team



Storm ng out of the office,

ALLI SON _
Let ne ask you sonething. Do you
think some grandma is 80|ng get a
| awyer over a hundred bucks? And if
she did...do you know the
regul ations for credit fraud? Do

¥ou know t he dollar anpunt that's

|l agged in VISA s conputer systens?
Do You know the federal |aw for
postal contests? Have you t hought
about any of that? Because maybe
you'd like to instruct ne.

Renee is silent.

~ ALLI SON ( CONT' D)
' m keepi ng your butt out of a
cold, danp cell. Renenber that.

RENEE
Vel |, thanks so nmuch, Mot her
Ther esa.

o ALLI SON
This is not a corner street scaml
You can't just hide in the alley
till the cops pass by.

RENEE
They don't scare ne.

ALLI SON _
Yeah? Well, that's great 'cause if
you screwup there won't be a safe
pl ace for you in all of Chicago.

Renee pulls out a little card fromher right pocket.

| t | RENE%S this? M t

ot a an. ee I S7 "ge
ou? of jgil free" card. A plage to
lay lowif things get hot.

ALLI SON
My pl an keeps us out of trouble,
not running fromit.

_ RENEE _
You think you know everything. |
could run this place 10" tines
better than you coul d.

Al'li son sizes her up.

) ALL|I SON _
Fine. You want to be in charge? Be
my guest. I'mgoing to |unch.

Allison collides with Renee.

14.
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I NT. SCAM HEADQUARTERS, BO LER ROOM - CONTI NUOUS
Al l'ison marches past the gawki ng coworkers.

Qut si de the conference room she opens her hand and | ooks at
Renee's card

ALLI SON
(to herself)
Amat eur .

EXT. OUTDOCR CAFE - DAY
Allison and Brad sit at a table finishing |unch.

~ BRAD
So you fired her. Because she was
comng on to nme, right?

ALLI SON
(1 aughi ng) |
No, if she had been comi ng onto
you, 1'd have killed her.

(beat)
Anyway, now she's probably got her
whol e team upset wth us.

: BRAD
Ofice politics... the curse of the
wor ki ng man
beat _
Fhk I got something you' re gonna
i ke.

Brad sl aps down a stack of colorful foreign bond certificates
on the table.

ALLI SON
What' s that?
BRAD o
Bonds. Spanish. | found it in ny
G andnot her's attic.
ALLI SON
Are they real ?
BRAD _
She was a gypsy. Nothing about her
was real. “Anyway, | figure we can
use ‘em on soie schnuck
] ALLI SON
Ni ce.
BRAD
Keep "em | got a whol e box.
Al'lison slips the stack into her suit pocket, but stops. She
wri nkl es her brow. Sonmething' s m ssing.



ALLI SON
(to herself)
That little rat.

Viho? BRAD
O:

ALLI SON _
Renee. You know, | m ght make a
real crook out of that girl yet.
The waiter sets down the check and passes by.

~ ALLI SON ( CONT' D)
"1l get it. M treat.

16.

Al'li son opens her purse and sifts through dozens of credit

cards. She picks one randomy and sets it down.
gl ances at the card.

BRAD _
Thanks so nuch...Ms...Yoshi Wang.

Al'lison gives a nock Asian bow of her head.

BRAD ( CONT' D)

| tell you, Allison, | don't know
how you do it.

ALLI SON
What ?

_ BRAD .

Al this. Don't you ever get tired
of it all? | nean sonetines |
think...are we going to be doing
this when we're 507?

ALLI SON
Come on. Get serious.

BRAD

I nmean it. Haven't you ever

t hought about getting out? Having
a fanllr, a big dog, home cooked
nmeal s, lotsa kids?

ALLI SON
What 7?7 We hate kids. Once a
grifter, always a grifter.

. _BRAD

| just think, sonetines...that I
want to go legit. Get a nice house
in the suburbs...just nme and you.
You know?

For a nmonent, Allison desires it.

Br ad
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ALLI SON _
I guess | do... think about it
soneti nmes. ..

BRAD |
| could go into sonethin .
honest...like multi-level marketing

or sonet hi ng.
Brad busts out | aughing.
BRAD ( CONT' D)
} you! | had you. You totally
e or

Al'l'i son snaps back, covering.

ALLI SON
Get out! | knewit fromthe start.
You can't charm ne. ..
- BRAD
(nmocki ng her)
But we hate kids...
ALLI SON

You are so |lanme. Don't you have
work to do?

BRAD
Yes, of course Ms. Wang. |I'll get
right back to the office.

Brad gets up fromthe table and kisses Allison.

_ ALLI SON
Listen, |'ve got sone errands to
run. Keep 'emin |ine, ?

He exits the patio as Allison waves for the waiter.
EXT. SKYSCRAPER - DAY

Allison, latte in hand, nears the office building.
I NT. SKYSCRAPER, LOBBY - DAY

She enters the |l obby. It is enpty except for two policenen
OFFI CER #1 and OFFI CER #2.

At the elevators, Allison notices the officers checking her
out. She smiles at them as she steps in.

I NT. SKYSCRAPER, ELEVATOR / 20TH FLOOR HALL - DAY

DING As Allison steps off the elevator, she realizes the
entire floor is craming with :
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Phone Caller #1 and Phone Caller #2 are being frisked agai nst
a wall. The receptionist and anot her enpl oyee are being
guesti oned.

An of ficer dunps an entire box of credit cards in front of
CAPT. NI CHOLS, obviously in charge.

CAPT. NI CHOLS
Holy Mboses. OK. Call Headquarters
and get nore guys down here now |
want this building | ocked up! No
one goes in or out or to the john
unl ess | say so!

Snapping to her senses, Allison retreats to the el evator. She
presses the ground floor button calmy but qU|ckI¥. e
doors begin to close, but a hand reaches between them

The doors pop back open to reveal OFFI CER #3.

OFFI CER #3
Excuse ne, ma'am Do you work
her e?

ALLI SON
Me? No, no. | nust have pushed
this floor by accident. 1'm
actually very Il ate.

Al'lison presses the close button, but Oficer #3 again holds
t he doors open.

OFFI CER #3 _
May | see sone identification
pl ease?
~ ALLI SON
Identification? Sure. I'msorry...
is there somet hing going on?

Using a tissue, Allison pulls a card from her purse and hands
it through the doors to the officer. The officer takes his
hand off the door to receive it.

~ OFFI CER #3

(reading license)

Just a second. .. SsS
Kal . . Kal enowski . . .

He turns his back briefly to Allison and notions to anot her
of ficer.

Allison hit

[ its the close button and the doors shut. O ficer #3
notices, too

ate.

OFFI CER #3 (CONT' D)
Hey! Hold on.

Al'l'i son hears poundi ng as she watches the fl oor nunbers
slowy decrease. She is nmadly pressing the "Lobby" key.
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ALLI SON
(to self)
Come on. Cone on

An idea hits Allison. She quickly ﬂig
ir

hr ough her purse,
t hen reaches over and presses the't | oo

St
df r button.

| NT. SKYSCRAPER, LOBBY - DAY
The two officers watch the nunbers above the el evator.
_ OFFI CER #1
(into wal ki e talkle2
Hol d on. She stopped at three.
(to O ficer #2 _
| got this. You watch the stairs.
O ficer #2 nods and sprints toward the stairs.
I NT. SKYSCRAPER, THI RD FLOOR HALL- DAY
Allison races down the hall, scanning the nunbers on the
of fi ce doors. She checks the card she's holding. The
el evator DI NGS behi nd her.

I NT. SKYSCRAPER, THI RD FLOOR OFFI CE - DAY

The femal e sepretaré who was fornerly in the elevator, sits
at a desk typing. he's startled as Allison barges in.
_ ALLI SON
H. I'mfromIT. W've tracked
down a network virus to your
computer. | need to take a | ook.

Al'lison marches straight to the secretary and starts hel ping
her out of her chair. The secretary is overwhel ned.

. SECRETARY
Uh... right now?

ALL| SON
(annoyed?
Do you want to crash the whole
network? Go get sone coffee...
it'll only take a m nute.
The secretary heads down the hall, perturbed.

Al'lison, settles herself in the chair. She grabs the
nanepl ate of the wonman and centers it on the desk.

I NT. SKYSCRAPER, THI RD FLOOR HALL - DAY

Oficer #1 works his way down the hall checking the doors.
| NT. SKYSCRAPER, THI RD FLOOR OFFI CE - DAY

O ficer #1 sticks his head through the door way.
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OFFI CER #1 o
Excuse me, can | see your building
pass for this floor?

ALLI SON

Now that's a line |I've never heard.
OFFI CER #1

No, ma'am |'m |l ooking for a wonman.
ALLI SON

Isn't every man? Here.

She hol ds out her card conveniently over the naneplate on the
desk. The officer inspects the card and nods.

OFFI CER #1

Have you seen anyone pass by here?
ALLI SON ,
Well...a wonan was just here asking

about the service el evator

OFFI CER #1
Thank you, ma' am

The officer dashes out the door.

I NT. SKYSCRAPER, THI RD FLOOR HALL - DAY

Al'li son pokes her head out the doorway. The coast is clear.
She hustles to the el evator.

As the doors open, Oficer #2 steps out of an office down the

hall. Seeing Allison, he sprints toward her.
_ OFFI CER #2
VWait. Stop!

The doors have al ready cl osed.
EXT. SKYSCRAPER - DAY

Al'lison exits through the revolving doors and sighs with
relief as she wal ks down the sidewal k.

Police cars and TV News trucks pull up behind her. OFFI CERS
rush to bl ock off the entrance.

Oficer #2 exits and scans the area, but cannot see her.
Al'lison disappears into the crowd.
| NT. ALLI SON S TOMNHOUSE - DAY

Clothes litt the Ethan Allen bedroom Allison hastily
packs a duff

er
| e bag.



stu heminto a shredder.

The TV blares in the background.

_ TV NEWSMAN _
Con1n8 up at 11:00. Chicago Police
shut down the Harrison buil ding
today after raiding an organization
bel i eved to have bil ked consuners
out of nearly twenty mllion
dol | ars.

~ ALLI SON
Twenty-five.

Allison flips off the TV, checks the room and departs.

EXT. HAVEN PARK, ENTRANCE - DUSK
The rusted steel sign reads "HAVEN PARK. "
EXT. HAVEN PARK - SAME TI ME

Al'lison chooses a bench with a view of the entire park.

one i s near by.
She is startled by rustling frominside a nearby bush.

. _ PAULEY
Al'lison, is that you?

ALLI SON _
Paul ey? What are you doi ng?

Paul ey, dressed in overcoat and hat, struggles to free
hi nself from a branch.

. PAULEY
| didn't want to attract any
attention.

ALLI SON
Ah.

PAULEY
Thank God you're here. When You
didn't show up for a while, _
t hought maybe this wasn't the right
pl ace. You know, the safe park...

ALLI SON _
Paul ey, Pauley. Just sit. You're
at the right place. D d anyone
el se get out?

Paul ey sits, but bounces his |l egs with nervous energy.
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PAULEY

I don't know. | was in the office
next door, ya know, borrow ng sone
of fice supplies when | heard..

ALLI SON
What about Brad?

PAULEY

He'd just gotten back, but
stick around. Oh nman. Wat are we

gonna do?
ALLI SON
Settle down. We'll go to the bank
tonorrow and cl ose the accounts...
PAULEY
Uh oh.
ALLI SON
VWhat ?

PAULEY
| don't have the books.

Allison junps to her feet.

ALLI SON
What do you nean you don't have the
books. hey' re supposed to be with
you wherever you go.

PAULEY
I know. | know. But | had a |ot
of paperclips to carry...

~ ALLISON
Paper clips? Dam it, Pauley.
cops'LI ?e all over that place.
ea

V' re just going to have to shut
down for a while. You got
sonewhere safe you can go?

PAULEY
Uh, yeah. | can visit ny
Sa in Florida. He wen
couple years ago. He's a

politician.

ALLI SON

Good. Go down there. W'l
back here in say two nonths and

t ake stock of everything.

PAULEY

What about you? You got anywhere

to go?

22.
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Al'li son stops and consi ders.

ALLI SON
I don't know.
_t(beat)
it.

She reaches into her pocket for the card.
ALLI SON ( CONT' D)
| do. Pauley, | need gou to stay
here for a few days. ee if you
can track down Brad. Tell himl'II

be in... Jasper. [I'll wait to hear
fromhim

PAULEY
VWhat's that?

ALLI SON
It's my get out of jail free card.

SERI ES OF SHOTS, ALLISON' S CAR - N GHT/ DAWN
-- Al'lison speeds away fromthe bright |ights of Chicago.

-- Map agai nst steering wheel, Allison drives down a |ong
strai ght road between cornfi el ds.

-- It's norning and Allison is exhausted.

-- Passing a pig farm Allison grimaces and rolls up the
W ndows.

EXT. RURAL ROAD - DAWN

A oversized tractor blocks the road, noving slowy.
I NT. ALLISON S CAR - SAME Tl ME

Barel y awake, Allison approaches the tractor.
Sudden realization

She sl ans on her brakes and swerves.

EXT. FITZ PI G FI ELD - CONTI NUOUS

The car crashes through a wooden fence, plows over a hedge of
rose bushes, and skids to a stop inches froma |ethargic pig.

Running fromthe tractor is MCHAEL FITZ, a fortyish man in
muddy overalls and a straw hat.

- M CHAEL
yel I'i ng)
I"'mcomng. Are you hurt?

Allison stunbles out of the car.



ALLI SON
I"mfine.

M chael runs past her to the pig.
M CHAEL _
Jerry, are you OK? Were you hit?
Can you stand?

Allison is dunbf ounded.

ALLI SON ,
Hey! Hey! [It's just a pig.

M CHAEL )
Yeah, ny pig. You nearly hit ny
p1g.

ALLI SON

| could've been killed and you're
worried about a pig?

. M CHAEL
Not a pig. M pig. Jderry.

ALLI SON
Who cares about bacon boy? |
coul d' ve been killed..

M chael sees the nangl ed rose bushes.

M CHAEL
Aaaaw... My roses! M fence!

_ ALLI SON
It's just a fence.

M chael , of fended, | ooks at her about to speak.

ALLI SON ( CONT' D) )
I know. | know. our fence. This
IS insane.

M CHAEL
You destroyed it! You know how
long this took to build?

ALLI SON _
For a man of your intelligence?
Real | ong.

M CHAEL
Who do you think you are?

ALLI SON
"Il tell youl am [|I'ma |awer,
and don't you dare |nPIy that this
is nmy faul First, there are no
hazard |ights on your tractor

( MORE)
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ALLI SON( CONT' D)

Second, you were well under the

m ni nrum speed [imt, and third,

that fence is not a regul ated

di stance fromthe road. Don't ness
with me, buddy, or I'll give you so
much trouble you'll w sh you nhever
got up and put on your Wangl ers.

M chael takes a step back.

M CHAEL
kay, okaY. I'"'mglad you' re okay.
Jerry's all right too.” Maybe we
can call it even

ALLI SON

You sure that's okay with Jerry?
They both | ook over at Jerry, who hasn't budged.

ALLI SON ( CONT' D)
hhl{ hake t hat as a,h" es.” hLook,
at do you say you he us
car backyonto th road,paﬁd meﬂyl
never have to see each other again.

M CHAEL
Deal .

Al'lison pulls out her map and Renee's card.
ALL| SON

Do you know, by any chance, how far
Jasper is?

M CHAEL
Jasper? This is Jasper.
o ALLI SON
This is Jasper?

M CHAEL _
Wll, we like to call this the
suburbs. You're about a mle from
downt own. What brings you to

Jasper?

_ ALLI SON
Vll, if you nust know... |I'm
visiting a friend... ny uncle
actual |l y.

Allison | ooks at the card.

ALLI SON ( CONT' D)
Uncl e Buddy.

M CHAEL _
Buddy? Buddy Jackson is your
uncl e?



26.

ALLI SON
Are there any other Buddys?

M CHAEL
No... Thankfully.

Allison clinbs in the car and starts it.

ALLI SON
Good. | nmean it'll be good to see
him We haven't been in touch for
tinme. It's a surprise visit

a IoP

r eal 3. Go ahead, give me a push.

M chael ushes on the bunper. The car wobbl es back onto the
r oad. | NDI NG NO SES. UGE BACKFI RE

ALLI SON ( CONT' D)
My car. ..

_ M CHAEL
It's just a car.

Wth a glare fromAllison, the car peels away. An expl osion
of bl ack snoke bursts fromthe tail pipe, engulfing chael .

M chael takes off his hat and fans the air snugly.
EXT. JASPER CI TY LIMTS - DAW

The car sputters. Wth one final BANG the car coasts to the
side of the road beneath a wooden sign that reads:

"Wel come to Jasper. Pork Capital of the World. Population
Peopl e 1,256 Pigs 15, 486"

Allison attenpts to start the car again.

ALLI SON
Oh, cone on. Cone on

It won't turnover. She gets out and kicks the door shut.
Taki ng off her heels, she hikes toward town.
EXT. MAIN STREET, JASPER - DAY

A scomAin% Al li son marches through the one-stoplight town.
The FEW PASSERBYS appear to be sinple country farners.

A sign in the wi ndow of one shop reads "Lu Lu's Boutique."
LU LU, large jo!I%,_and in her md-forties, wears a bad
dress fromthe eighties. She huns and hangs other tacky
clothes on a sidewal k rack. Seeing Allison, she smles.

_ LU LU
Mor ni ng!
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Al'lison ignores her.

EXT. RITA'S BEAUTY SHOP - CONTI NUOUS

Al'li son passes the shop window RITA wry, early 50s and in
gﬁheﬁlgnﬁgiglgfig?f j abbers over BETTY, an elderly woman

At the sight of Allison, Rita and Betty | ook up suspiciously.
EXT. CTY STOPLI GHT, JASPER - CONTI NUOUS

Al'lison crosses the street at the center of town.

O ficer Barney, a stone-faced, overweight cop in his late

40s, wites a ticket to LAOS, a short, scrappy wonan of about
t he sanme age.

LA S )
It was yellow The |ight was
yel | ow
BARNEY )
Reckl ess driving, Lois. You're
going to cause an acci dent.
~Las
For crying out [ oud.
Lois grabs the ticket from Barney and picks up her bicycle.
EXT. FRANCO S' DI NER - DAY

The sign over the diner reads "Le G nk."

FELI X, a fiery sixty-year-old farner, s

, Sits on a bench with
MAYCR DI PPER, "an i ndecisive man in his fif

ties.

MAYOR DI PPER

It really caught ne off guard. He
was in the prime of his lNife.
FELI X

The man was 90.
Al'li son breezes past and enters the diner.
I NT. FRANCO S' DI NER - DAY

The place is grimy. The decor is conpletely focused on pigs.
Pi g galt and gepgzr shakers, pink tagPetopsY pi gs on thep J
nmenus.

BILL and ANNIE, m d-forties and the upper class of Jasper,

sit at a front table. FRANCO S, a French chef in his |ate
thirties, wears a poofy hat that sags |like a fallen cake. He
dramatically uncovers an entree.
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_ FRANCO S
Voilal My new specialty...Pork
Mar sal a! Go ahead, try it. You

like. You I|keI

Bill takes a bite and savors the taste.

Bl LL
Mm  Perfect. Perfect as usual,
Francois. You are a geni us!

ANNI E
Oh, Francois, it's magnificent. 1Is
that a dash of gi nger | taste?

Francois feigns great humlity while beam ng.

FRANCO S
Pl ease. Please. You are too kind.
But Iocannot reveal my secrets now,
can

Francois notices Allison at the front of the restaurant.

- FRANCO S ( CONT' D)
Excuse noi .

Francoi s prances toward Allison Iike a high-class host.

FRANCO S ( CONT' D)
Good Morning, Madam  Just one,
t oday?

Al'lison nods and follows himto a table, littered with
napki ns and crunbs.

FRANCO S ( CONT' D)
Qus! Le table!

QJS, 24 and Iank% is an All-Amrerican moron. Wearing a pink
apron, he nops the floors nearbK. Trudgi ng to Al lison's
tabl e, he SMApeS his rag over the surface. i1l filthy.
Al'lison winkles her nose. Francois whips the napkin off the
table and sets it in her |ap.
ALLI SON

Look, I"'mreally tired. Can | get

l'i ke an oat bran nuffin or

sonet hi ng, some sort of fruit bow,

and a | afte?

FRANCO S
Eenlng t he nmenu)
NUffln Perhaps you would like to
| ook at our list of specials.
have a wonderful Pork Onelette.



ALLI SON
Ah, no thanks. No neat. Just
somet hing fromyour |ight nenu.

Francoi s | aughs, forcing her to take the nenu.

FRANCO S
Madam  Surely Kou jest! No neat,
at Le G nk? “That 1s, how they
say, inpossible! Everything oh our

nmenu is fromthe best of the best
of the finest little Plggles rai sed
right in Jasper. Anything else
woul d be a tragedy!
ALLI SON
VWhat ? You only serve pork?
FRANCO S

No, No, No! O course not.
(1 aughs heartlly?
Al so bacon, ham .. bol gna.

ALLI SON
Al right, look...I"lIl have a decaf
and the "Piggie in a Bl anket"

FRANCO S
But of coursel!

Francoi s grabs the nenu and gets a few steps away.

ALLI SON
(calling after him

Oh, | forgot! Hold the piggie, OK?

Francois grits his teeth. Stornms off.

across her feet. Al

bi tes her

Al'lison fingers Renee's card and shakes her head.
Gus continues to sling the nDE near Allison. He slops it
| [ son | ooks at her soaking shoes and
ip.
ALL|I SON ( CONT' D)
Excuse me, | think you mssed a
spot .

Gus, stops and Allison lifts her feet.

GQJs
Oh, thanks.

Gus whi ps the nop under the table.

GQus points toward the rear of the store.

ALLI SON
Hey... Gus...do you have a phone?

over to the ancient pay phone and dials zero.

29.

Al li son squi shes



30.

ALLI SON ( CONT' D)

H, Operator? |'mon a pay phone
and it just disconnected sonehow.
Yeah, | don't have any nore

change... Here's the nunber... 555-
8366. Thanks.

The nunber rings and rings and rings.

CQus carries a plate of food past Allison to the last booth in
t he restaurant.

aUs _
Here, Buddy. We're still out of
grits.

Al'lison spins at the nane. She | ooks at the card.

She cautiously noves toward the booth. The man has his back
turned toward her, and wears a |l arge fishing hat.

ALLI SON
(softly)
Excuse nme.  Are you Buddy Jackson?

BUDDY, an elderly black man, |ooks up. His nmouth is full.

BUDDY
Hhrmm??  Me?

Al'lison sizes himup

ALLI SON
Oh, I'msorry. | think I'"m]looking
for somebody el se.

_ BUDDY _
Wait! Hold on there little |ady.
| "' m Buddy Jackson. What can | do
for ya?

Al'lison sits down skeptically. She |eans in.

ALLI SON
Uh, K. I'mthe one who |eft you
the nmessage. |'m..Renee Hopper

Buddy bursts into a grin.

BUDDY
(1 oudly)
Renee?! You're Renee Hopper ?!
Vell 1"l be! Look at you! |

don't think |I've seen you since you
were what, eight?

ALLI SON
If you could keep it down...

She | ooks around the restaurant uneasily.
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BUDDY
Vel |, you sure grew up pretty now,
didn't you? Sone big city hotshot.
Boy, your daddy'd be proud.
(yelllng)
Francoi s! ring that food over
here! She's with ne.

ALLI SON
Don't do that. | was under the
i mpression you could help ne |ay
low for a ile.

Buddy over-reacts with caution.

BUDDY
Ch, yeah. Right. Sorrg, | forgot.
You're "on the lam', eh? Wel
don't you worry. Od Buddy has got
everythi ng planned out, yes sirree.
Your "cover" is safe wth ne, you
bet chal

Francois drops off the blanket, a piece of toast, for
Al lison.

FRANCO S
(under his breath) o
There will be one very cold piggie

t oni ght .

He throws his head in the air and narches off.

o BUDDY
This is exciting. | haven't felt
this rush in years.
ALLI SON
Look, | don't nean to be rude, but

have you done this before? You run
a safe house, right?

~ BUDDY
Well, kind of. You gonna eat that?

EXT. BUDDY'S AUTO REPAI R - DAY

Beat-up cars sit in a nmakeshift |ot next to Buddy's
di | api dated house. Witten in the car windows: "LIKE NEW"
"LEATHER | NTERIOR' " "RI GOROUS 8 PO NT SAFETY CHECK!"

Buddy fiddles with the front door | ock.

BUDDY .
Your dad and | had sone gigs back
in the day. Course | went legit
years ago. Used cars. But | _
al ways saved a spare room just in
case he ever got in hot water.
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_ ALLI SON
It's just for a day or so.

I NT. BUDDY'S LI VI NG ROOM - CONTI NUOUS

The trailer-park-quality furnishings | eave Allison frozen in
her tracks. An old television blares a soap opera.

BUDDY _ _
Oh, blast. The weddi ng episode! |
forgot to tape it. Your roomis
this way. Here, let nme get that.

Buddy snatches the bag off Allison's shoulder. She turns to
protest, but he is already wal king up the stairs.

I NT. BUDDY'S GUEST ROOM - DAY

Buddy barges into the dirty cranped bedroomw th a single,
spring bed and scrapp% little dresser. Allison follows
behi nd hi m and takes back her bag, dropping it when she sees

t he room
- BuUDDY ]
This is it. You get a beautiful
view of the sunrise in here, yes
sir.

Buddy whi sks open the drapes revealing the police station
directly across fromthe window Allirson flinches and
qui ckly  shuts them

ALLI SON )
Are you crazy? You |ive across
fromthe police station?

BUDDY
Don't worry, 1've already set up a
cover for you

ALLI SON

I am not staying here. As soon as
my car's fixed..

Al'lison sits on the bed, which sinks like a rock to the
floor, then bounces up and down |ike a yo-yo. She flips
backwards, sonmersaulting to the floor.

Al'l'i son pops up from behind the bed.
Buddy, oblivious to the fall.

~ BUDDY _

No one wi |l suspect a thing.
See. .. _ _

(lowering to a whisper)
| told Principal VanDorp you'd be
there at 8am

beat) _ _
Can | get you sonething to drink?



Buddy heads for the stairs. Allison chases after him

~ ALLI SON
VWhat? Wait.

I NT. BUDDY'S LI VI NG ROOM - CONTI NUOUS

They enter.

ALLI SON

Hold on! |'m supposed to be where?
BUDDY

School. | told everyone you were

coming to fill in as a teacher

_ ALLI SON

A job? You got ne a job?
BUDDY

Wel |, Jasper ain't exactly a resort

town for vacation...people' d be
suspi ci ous. Besides they really
needed sonmeone after M. Lacky
ki cked the bucket.

ALLI SON
Now how am | supposed to do that?
What am | teachi ng?

BUDDY
Uh. Hmm | can't renmenber. One
of those subjects | think

ALLI SON
Forget it...l"'mout of here.

[ 1]
walk to the next town if | have to.

Al'lison whi ps opens the door REVEALING O ficer Barney.

BARNEY
Aha! There you are! | caught you!
Al'lison freezes.
_ ALLI SON
Oficer, I, uh...
BARNEY
Look, | can't stay |long, cause

there's an uPdate comng in on the
scanner about the big bust in

Chi cago, but | did want to cone
wel cone you. We're all real happy
you' re here.

Al lison is speechl ess.
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BUDDY _

Vell, that's mghty nice of you
Barney. She's just settling in
NOW.

BARNEY
Buddy here tells ne you' re one of
the best. He said your |ast stop
was in the Wndy City. You know up
there in Chicago.

ALLI SON _
Uh, yes. Yes. |'d like to think
I"mone of the best. Lots of
exBerlence... teaching... that
subject... that subject that we all
| ove so nuch

BARNEY _
Oh, | alnost forgot. The m ssus

pi cked these for you. Here.

O ficer Barney hands her a bouquet of w | dfl owers.

She | ooks at Buddy, O ficer Barney, then the flowers.
MATCH TO

EXT. JASPER HI GH - DAY

Fl owers line the quaint school building as TEENS pour in.

| NT. SCHOOL ENTRANCE - DAY

PRI NCI PAL VANDORP, ponpous, inFPg and with a fuII head of

gray, leads a disinterested A on down the hallway as KIDS
rush by.
VANDORP
M ss Hopper, me_keeP our standards
high here. | like to think of our
littl e school as the Ivy League of
t he East, which is why t hought
you'd fit in perfectly._ But will
need you to fill out this
application.
ALLI SON _
Oh! So | don't have the job for
sure..
VANDORP

What ? O course you do. Wth
Buddx‘s recommendat i on, how coul d |
afs. We just need to have this on
ile.

ALLI SON
Oh... Geat.
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VANDORP _
So, M ss Hopper, what kinds of
cutting edge learning activities
will you be starting with?

ALLI SON
Uh, well, you know... In ny
experience, it's always best to
start with the basics... lots of
honmewor k problens... tests... that

ki nd of thing.

VANDORP
Real | y? For drama cl ass?
I nteresting!

~ALLI SON
Drama? Right. Well...

Interrupted by CHOKI NG sound. DUNCAN, a m schi evous ninth-
?rade weasel, has a headlock grip on RUNT, a waif |ike boy of
he same age with braces.

VANDORP
Duncan! Wat's goi ng on here?

DUNCAN
OCh, M. Vandorp sir. See, Runt
here was just choking and | was
giving him..the high stick
maneuver. Yeah, that's it.

Vandorp sm | es at Renee.

VVANDORP
See what |'mtal king about, M ss
Hopper? These kids are al ways
usi ng what they learn, even to the
poi nt of saving other's lives.
~ (to Duncan? .
Ni ce work, Duncan. But it's called
the Heim ich Maneuver. Now watch
_carefuII%/i because your technique

e

isalit of f.
The Principal grabs the heIPIess Runt around the waist, lifts
himoff the ground and starts squeezing nmercil essly.
ALLI SON
Well, | guess I'Il just nove on to

my classfroom Thanks a lot...

VVANDORP
Geez, Duncan, what'd he eat? Here,
hel p me brace hi magainst the wall.

I NT. SCHOOL HALLWAY - DAY

Al'lison glances at nunbers above the doors and strains to see
in the roons as she passes them
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A naneplate reads "M ss Bea." M SS BEA, a clunsy, chemistry
teacher in her 20s, pours liquid into a beaker. "The
concoction snokes and fizzes uncontrollably.

a
Coughi ng, M ss Bea drops the m xture and waves off the funes.
Aware of Allison, she conposes herself.

M SS BEA
' m okay.

Allison attenpts a token smle and hurries off.

A man, back turned, nops the floor near the end of the hall.

ALLI SON
Excuse me, sir? |'ma new teacher
her e. I'malittle | ost.
The man turns. |t is Mchael, the driver of the tractor

Unpl easant recognition.

ALLI SON ( CONT' D).
Well... So the pig farnmer is also
t he school janitor. Aren't you the
Renai ssance man?

M CHAEL _
Actual ly, our janitor's out sick.
|'mthe vice-principal. M chael
Fitz. But you can call ne M. Fitz.

Allison realizes her m stake.

M CHAEL ( CONT' D
So you're our new teacher? That's
funn%:.. | didn't realize we were
i ng

t eac Law.

ALLI SON
Yes. Well, that's funny. You see
there's a sinple explanation, it's
just that... well...as a drama
teacher | do a lot of acting... and

| had just cone off a role on The

Practice...you know David E

KeIIy...!\lf)l you woul dn't. Anyway,
i

| was st In character... and..
M CHAEL

Look, | don't know who you are or

what brought you here suddenly...
ALLI SON

| believe the other teacher died.
M CHAEL

W work real hard to provide a good
education for these kids.
MORE)
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M CHAEL ( CONT' D)

If you' re not here for that
Burpose, then your stay is going to
e very short,  understand?

ALLI SON
More than you know.

Unconf ort abl e pause.
ALLI SON ( CONT' D)
Cka%, t hanks. See you 'round.
Maybe at the teacher's | ounge.
Al'l'i son backs up.

M CHAEL
Uh, Mss...?

ALLI SON
Hopper. Renee Hopper.

M CHAEL
M ss Hopper.

He tilts his head toward the door they've been standi ng by.
H di ng enbarrassnent, she struts past himand in.

| NT. DRAMA CLASSROOM - DAY - CONTI NUQUS

Al'lison SLAMS the door.

_ ALLI SON _
That egotistical pig loving...PlG

Allison turns finding SI X FRESHVEN at desks. Snickers.

MEGAN FI TZ, a withdrawn, honely sixteen year old | ooks up
with curiosity.

g ALLI SON ( CONT' D)
| .

Allison crosses to the chal kboard.

~ ALLI SON ( CONT' D)
My name is M ss Hopper.

Witing her name on the board. The chal k breaks. Taking the
eraser, she wi pes the board, but there is piece of chalk
bet ween t he folds.

The ki ds | augh.

ALLI SON ( CONT' D)
Good one.

She renoves the chal k, erases and wites.

SPLAT! A slinmy spitwad puts a period to her nane.



Allison grits her teeth.

ALLI SON ( CONT' D)
(under breath)

| hate kids.
| NT. BUDDY'S LI VI NG ROOM - DAY
ALLI SON

I...hate...kids! How could you do
this to nme?

WAt ching TV, Buddy shoves popcorn into his nouth.

storns around him

_ BUDDY
So it went well?
~ ALLI SON _ _
I"mleaving tonight. D d you fix
nmy car?
BUDDY
Umuthqu%
Unh...No. Very busy today.
ALLI SON
Then I'l1 take your truck.
_ BUDDY
| just started to work on ny
br akes.
ALLI SON
Then 1'I] steal a car. |'mnot
staying in this town anot her day!
BUDDY
So what class did you end up
t eachi ng?
ALLI SON
Dr ama.
BUDDY
Ch, yeah. You're one of them
| esbi ans.
ALLI SON
What ?
BUDDY )
Theat er people. Lesbians.
ALLI SON
They' re cal |l ed Thespi ans.
BUDDY

Wul d you sit? | can't see.

38.
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Al'lison sits down. Anger brew ng.

~ BUDDY (CONT' D)
Sone b|PIC|t crook you are. Can't

even pu oft a teacher con for one
day.

ALLI SON
Oh, Please. As soon as | hear from
Brad, |'m out of here.

Buddy chonps on popcorn, engrossed with the TV.

] ALLI SON ( CONT' D)
Fi x ny car.

Al'lison stornms up the stairs.
DI SSOLVE TO
INT. FITZ KITCHEN - N GHT

Megan and M chael sit at the dinner table. M chael eats from
a arge hone cooked neal while Megan picks at her food.

M CHAEL
How was school today?

Long sil ence.

) VEGAN
Fi ne.

) M CHAEL
H story test went okay?

More sil ence.

MVEGAN
Dad, I'mall done. Ckay?

Her plate is still full.

I NT. JASPER H GH MAI N OFFI CE - DAY

Allison slips into the enpty office and | ooks around.
I NT. VANDORP' S OFFI CE - SAME TI ME

Through the wi ndow, Allison dials the phone.

Xandorp wor ks on his conputer. M chael stands in front of
im

_ M CHAEL
| just wish you' d consulted nme on
it, Jim D d you check references?
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VANDORP
M chael, M chael. Buddy gave ne a
recommendation. Did you know that
she was originally up for the role
in Titanic?

M CHAEL
I don't know. ..

VANDORP
Don't be so suspici ous.

M chael eyes Allison through the w ndow.

VANDORP ( CONT' D)
Besi des, | woul d have thought you'd
appreC|ate having a pretty face
around here.

M CHAEL
Jim | hardly think that's
appropri ate.

VVANDORP
Wien's the last tinme you went on a
date? The Reagan Adm nistration?

M chael rolls his eyes.
VANDORP ( CONT' D)

["mjust sayin you seem|i ke yo
need a IlttYe ?un in your life

_ M CHAEL
I"mfine.
VANDORP
Ooo! Check this out, Mchael. |I'm

etting this baby hooked up to
? 8br | d Wdeylnternet'p

ngﬂa I {olls his eyes. He walks around to see a browser
Wi

e
a bl ank screen.

VANDORP ( CONT' D)
| don't get it. Wuere's ny Yahoo?

M CHAEL
Who' s your | SP?

VANDORP
Ooo. That sounds inportant.

I NT. JASPER H GH MAIN OFFI CE - SAME TI ME

Al'l'i son doodl es on a note ﬁad grinding the lead to the wood
as she hol ds the phone to ear .
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) ALLI SON
Finally!...Right, I"'mfromthe
Gazette...Yes, | requested

i nformati on about a prisoner.
Al lison notices the NEWSPAPER on the desk. She picks it up.

_ ALL| SON ( CONT' D)
No one fits that description?
You're sure? OK well 1t nust be
my mstake. Thank you, Warden.

St andi ng she fligz over the paper. The headline | eaves her
breat hl ess: " CH CAGO SCAM UNRAVELLED! "

The door to Vandorp's office opens and M chael backs out.

M CHAEL
(to Vandor p) )
K. Let nme know how it goes.

ier as
l e

Startled, Allison stuffs the paper behind the co
I ans on

M chael turns. She spins around and acci dental
the start button. The machi ne spits out pages.

M CHAEL ( CONT' D)
Need sone hel p?

ALLI SON _
Uh, no, |I'mjust naking copies.

p
y

M chael holds up a bl ank page.

ALL| SON ( CONT' D) _
Oh. | guess | need to darken it.

M chael nods suspiciously as he | eaves.
| NT. DRAMA CLASSROOM - DAY

Al'lison reads a book at her desk. The kids throw paper wads
across the room The bell rings.

_ ALLI SON
Al right. Al right. Study hal
again today. Keep it down.

Duncan | aughs, throwing a wad at ANGUS, a sl ow, Bunyanesque
country boy. Megan puts her head on her desk.

JESSI CA, the preppy, all-American student council president,
st ands.

JESSI CA _
Uh, M ss Hopper? Wen are we g0|ng
to start |earning about acting~

ALLI SON o
Any day, sweetheart. Just waiting
for the textbooks.



Allison returns to her book. A few kids snicker.

JESSI CA
M ss Hopper. How do you prefer to
approach character behavior? The
rePresentatlonaI or presentational

ALLI SON
Yes, exactly.

Runt's hand shoots up

RUNT _
Ch, Mss Hopper. Is it true that
you once dated Ben Affl eck?

BECKY, a gumchewi ng, athlete sits on top of her desk

BECKY _
Hey, tell us what it was |ike on
the set of Planet of the Apes! D d
¥fu get your own trailer and stuff?
d you do your own stunts?

The ot her kids hands go up. Duncan rolls his eyes,
di si nterest ed.

ANGUS
Come on, Mss H  Show us
something. | think | want to be an

actor.
The kids laugh at this. Al eyes are on Allison.

) LI SON
Real ly, it s hard to expl ain.
There"s a |l ot of work that goes
into act ing. | nean, well, you
have to nenorize all the |ines.
Then, you kno the director yells
Actlgpt and. . . uh, well...you have
c

DUNCAN
Oh, conme on! You don't know a
thlnﬂ about acting. | bet you nade
at whol e thing about being a
nDV|e star.

ALLISON
Made it ug Don't you watch Access
Hol | ywood? | dated Ben. Bad
klsser so | dunped him Look, |
just don't want to tell you t 00
much before the textbooks get here.
I want it to all be fresh.

Megan rai ses her head to take stock of the situation.
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JESSI CA
But, M ss Hopper, surely you can...

DUNCAN _

Just leave it alone, OK, Jessica?
Thi nk about it. She's a Hol | ywood A-
list star you' ve never heard of who
wants to teach high school in
Jasper! She doesn't knom1an¥th|ng.
ﬁaplge all just go back to study

all =

The ot her students believe him D sappointnent.

~ ALLI SON
Hey, wait. You. Wat's your nanme?
DUNCAN ) .
Duncan. Look lady, it's cool with
us. | don't care what you're here
for, OK?
BECKY

FEY, are you running fromthe
pol 1 ce or  sonet hi ng*

Allison is shaken. Her cover is cracked.
It hits her.

ALLI SON
Look. You want acting? | know all
about acting. Cone on, let's go.
Al'lison heads toward the door. No one noves.
ALLI SON (CONT' D)
Let's go. Field trip. Acting.
Lesson One.

ANGUS
Awnesone!

BECKY
I love field trips.

The kids junp fromtheir seats. Megan reluctantly gets up.
I NT. FRANCO S' DI NER - DAY

A coupl e tables are pushed together and the kids sit with
| arge plates of food. Laughing.

Megan is stone faced. Her plate is untouched.

~ ANGUS
Oh, that is good stuff.



DUNCAN
Dude, that's |ike your fourth
pl at e.

ANGUS

Hey Megan, are you eating that?
Megan pushes her plate over to Angus.
Al'li son spears the pork chop in route.

~ ALLI SON _
(imtating Francois).
Sacr ebl u! than! ~You did not
touch le porkl' This is fromthe
finest of the finest piggies in
Jasper.

Laughter. Megan cracks a smle.

ANGUS
Man, that's good. That's rea
good. Are we going to learn
accents and stuff?

DUNCAN
Wiy?  You al ready know hillbilly
and redneck.

Al'lison sets down the pork.

ALLI SON _
Angus, by the time |'m done with
ou, I'Il turn you into the
nt er nat i onal use of Pancakes.

More | aughter. Runt joins them but his smle fades.

RUNT
| don't get it.
) ALLI SON
First though, we have to |earn the
basi cs.
) - JESSI CA
Li ke getting an agent!
~ ALLISON . .
Not quite. Acting isn't just novie
caneras and red carpet. t's about

mani pul ati ng people. Getting them
to believe what deep down they want
to believe or are afraid to
bel i eve.

Jessi ca takes notes.

_ JESSI CA
Wait. Could you repeat that?
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Francoi s approaches and surveys the extensive ness with

di sdain. He sets the check down.

ALLI SON
OK, guys, pass in some noney.

The ki ds panic.

BECKY
What? | don't have noney on ne?!

JESSI CA _ _
W t hought you were paying for it!

DUNCAN
Hey, Runt. G ve ne sone noney

RUNT
You took ny noney yesterday.

Megan unzi ps her purse. Allison stops her.

Sliding an envel ope out her pocket, Allison dunps the
0 P A DEAD Nbggn wat ches.

contents into her hand: COCKROACH

Al'lison picks up a bite of food from her plate.

ALLI SON

Cone on. Surely You have noney for

this fine, high-class neal.

She put }P

s the
dramatically. She waves her hands wldly.

JESSI CA
M ss Hopper! Are you K?

Francois runs to the table.

FRANCAO S
Madam  Madamn

Megan watches with fascination

RUNT
She' s choki ng! Duncan, do
sonet hi ng!

DUNCAN

Dude, | don't know the real Heim..

Hei m . . t hi ng!
Allison falls to the fl oor
BECKY
She's turning blue! Call an
anbul ance!

CLCSE UP: Allison's hand with the cockroach

food into her nouth. She stops.

oo P

45.



46.

Al'lison puts her hand to her nouth and gi ves one | ast gag.
The cockroach falls to the ground!
Jessi ca screans!

BECKY ( CONT' D)
Eeww. G oss!

. . RUNT
D sgusti ng!

DUNCAN
Cool .

Al'lison, feigns recovery.

_ ALLI SON , _
What kind of restaurant is this?
Did you see that? There was a
cockroach in ny food!

FRANCO S _

That can't be! 1...uh...That is
i mpossi bl el

_ _ ALLI SON
This diner is throu%n
practlcall¥ di ed! d you expect
ne to pay for this slop. It's a
pigsty in here.

ANGUS
Actual ly, pigs are very cl ean.

Al'li son pushes Angus behind her.

FRANCAO S
Pl ease, madam ..

_ - ALLI SON
Wait until the newspaper hears
about this.

Al lison brushes herself off.

FRANCO S .
Madam There is some mstake, |I'm
sure. assure you this has never
hapPened before!” Please! The
stare on the house! Free! |
insis

Allison and the kids march out.

Megan |l eaves a tip and hurries to catch-up
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EXT. FRANCO S' DI NER - DAY

The ki ds huddl e around Allison. Through the w ndow, Francois
yells at GQus and points to the ground.

BECKY
M ss Hopper, are you CK?

ALLI SON _ _
That, nmy young friends...is acting.

Al'l'i son holds up another cockroach and bends it. Rubber

Sm | es spread.

RUNT

No way!
JESSI CA

I's that |egal?
DUNCAN

O course, it's acting!
ALLI SON

(1 aughi ng)

Not just acting. It's art.

Al'lison notions for themto foll ow and heads down the
si dewal k. Megan | ooks after her, and smles.

I NT. END OF THE HALLWAY - DAY

The kids file into the classroom Angus, still eating, gives
Al'lison a high five as he enters the cl ass.

I NT. M CHAEL'S CLASSROOM - SAME TI ME

M chael wites on the board. Through his door w ndow he sees
the kids entering Allison's classroom

- M CHAEL
(to his class)
Pardon ne. ..

I NT. END OF THE HALLWAY - SAME TI ME

M chael enters the hall as Allison is about to shut her door.

M CHAEL
What are you doi ng?

ALLI SON
Oh, hey, M key.

_ M CHAEL
Did you take the kids off canpus?



ALLI SON
Yeah, a little field trip. Acting
stuff.

M CHAEL
Did you clear it through the
of fice?
_ ALLI SON
We just wal ked down the street.
M CHAEL

What about perm ssion slips? Dd
anyone know where Kou wer e goi ng?

What if sonet hi ng happened?
ALLI SON
It's a one stoplight town.

M CHAEL _
Let's get a few things straight.
You' re the teacher. The responsible
one. The parents trust these kids
to you.

‘ ALLI SON
L%ghten up. The parents don't care
if.o..
M CHAEL
I'"'ma parent. | care.
(beat)
Second, | ook at how you're dressed.
W' re professionals, exanpl es.
can't prance around in skintight
outfits Ii ke a runway nodel .
_ ALLI SON _
| didn't think you even noti ced.
M CHAEL

| neant...As your vice-principal, |
suggest you get sone prof essional
attire. "And third... You are here
to teach, not hold study hall.

ALLI SON
That was only for...

M CHAEL
Have you started work on the
festival ?

_ ALLI SON
Festival ?

M CHAEL
The Pork Festival.

48.
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ALLI SON
You have a festival for pork?

Al'li son | aughs but covers her nouth on M chael's stern | ook.

_ M CHAEL
Didn't you even read the cl ass
SYIIabus? Every year the drama
cl ass does a play about the
f oundi ng of Jasper. You're
di recti ng.
o ALLI SON o
This is your answer to giving the
ki ds a good educati on?

M CHAEL
Just teach it, OK? |'m watching
you.

ALLI SON

So you' ve said...
M chael , enbarrassed, stornms into his classroom
Allison smles to hersel f.
I NT. LU LU S BOQUTI QUE - DAY
Al'l'i son browses through racks of obnoxi ous dresses.
Lu Lu bounces up with a big smle.

] LU LU _

H dee Ho! Everything with a

sticker is fifty Percent of f, and

without, it's halft.

yelling to stockroon)

Snookens! need that box out

front!
Al'lison pulls out a ghastly plaid bl ouse and shakes her head.

Duncan aBpears fromthe stockroomw th a box full of l|arge
wonen's bras. Seeing Allison, he turns in horror.

LU LU ( CONT' D)
There you are! Now, just sort
those on the racks for ne!

Lu Lu grabs Duncan by the face and gives hima notherly Kiss.

LU LU (CONT' D)
That's a sweet boy.

Beet red, he shuffles past Allison.
ALLI SON

whi sperin
Nice(morkptherg? Snookens.
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Returning to the rack, she selects an enornous skirt.
ALLI SON ( CONT' D)
Excuse nme. Uh, Lu Lu, right? Do
you have this 1n a smaller size?

Lu Lu |l ooks up froma product catal og.

LU LU
Sorry, Deary. That's ny smallest.
ALLI SON

You know, Lu Lu...Can | see that?
Al'lison flips through some pages of the catal og.
ALLI SON ( CONT' D) .
Have you ever considered stocking
some of these?
Interested, Lu Lu exam nes the page.
EXT. FRANCO S' DI NER - DAY

Wal ki ng past the wi ndow, Allison sees an exhausted Gus
scrubbing a table. Francois perfornms the white glove test.

Al lison crosses the street. Behind her, there is the SQUEAL
of tires and a SI REN

BARNEY (O S.)
Freeze! Don't nove!

Instinctively, Alison puts her hands on her head.

' ALLI SON ,
Li sten, There nust be a m stake..

Barney fights to free hinself fromhis seat belt.

BARNEY
Cut the chatter, tough guy. | know
who |I'mdealing wth. ] ust

W tnessed it nyself. You

j aywal ked. WAl ked strai ght across
the street with no renorse. That's
what really gets ne heated.

Al'li son drops her hands.

Bar ney approaches, ticket pad in hand. H's pen won't work.

ALLI SON
Really, Oficer Barney, there's no
need for this. If you want ny
autograph, 1'Il be glad to give it

to you.

O ficer Barney is confused.



ALLI SON ( CONT' D)

I know, | know. You've seen ne a
mllion tinmes on Baywatch but were
afraid to ask.
BARNEY
Now hol d on here...l... Baywatch?
ALLI SON

Cops do this all the tine.
Al'li son autographs the ticket.

ALLI SON ( CONT' D) _
Ther e. Hang that in ¥our of fice.
When | get ny headsho "1l send
you one.

BARNEY
Wai t Cee, | never had a
celebrlty aut ogr aph.

ALLI SON
No problem You keep this city
safe, and I'll take care of the
beaches.

Al'l'i son wi nks and wal ks of f.
| NT. DRAMA CLASSROOM - DAY
Kids with scripts at the front of the class.

~ BECKY
(fhemnng gum at the sane
i me

in 1863, our founding father
Jebedlah Jasper and his wife,
C ar abel , along with their
sevent een childre pressed across
the prairie | and

RUNT
nonot one)
Oh, dearest Father. How much
longer till we get there?

ANGUS

(having troubl e reading)
Be quiet, son. You could spook our
| arge herd of pot-bellied eshire
br eedi ng hogs, which everyone knows
are the per ect breed for pork
tenderl ol ns, a | ean neat that
cont ai ns | ess fat and even fewer
cal ori es than chicken.

Allison nods off in the back of the cl assroom

Duncan tries to be cool.



But dear
goi ng?

There is a pause.

Come on,

DUNCAN
not her, where are we

Megan shuffles with enbarrassnent.

BECKY
Megan. That's you.
MEGAN

M ss Hopper, do | have to read a

part?

ALLI SON

It's okay, Megan. No one's
expecting Shakespeare.

Duncan si ghs and shakes his head.

DUNCAN
But dear nother, where are we
goi ng?

MVEGAN

(nervous) _

Fear not, dear small Tinmy, my
youngest and sweetest son who w ||
one day invent the automatic hog
feedlng trough...l wll protect
you. . . because. .

She forces herself to continue.

The cl ass

Because |

MEGAN ( CONT' D) _
| ove you deeply and wil|

al ways | ove you

bursts out in |aughter at Megan.

BECKY

Ni ce work, Megan!

Gh Momy,

M ss Hop
read tha
| ead.

That was

Hey, Hey!

DUNCAN
| love you so nmuch too.

JESSI CA
er, why'd you | et Megan
part? | sShould be the

RUNT
so | ane, Megan!

ALLI SON _
Stop it. That was fine,

Megan, just fine.

Al'lison leafs through the script painfully.
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I NT. JASPER HI GH MAIN OFFI CE - DAY

A file drawer full of papers. Fingers stop at a folder
| abel ed "Renee Hopper."

M chael | ooks around carefuIIY and opens the fol der.
REVEALI NG Al li son's enpl oynent application.

Allison enters the office.

ALLI SON
Hey, M key.
M chael junps.
M CHAEL _
Oh, hey. It's you. Hows it
gol ng?
: CALLI S)O\I
suspi ci ous
Fi ne. vﬁat's with you?
M CHAEL
Not hi ng.

_ ALLI SON
Not hi ng? You | ook |ike | caught
you cheati ng or sonething.

M chael fakes a | augh.

M CHAEL
Right. That's funny. | was just
busy, you know, doing stuff.

Al'lison sits by the phone.

. ALLI SON
Take it froman expert. Wen the
teacher catches you, first, don't
panic. Second, act disinterested.
And third, divert attention. You'd
be anmazed at how little people

notice.

M CHAEL _ _
Oh, so you've had experience in
this area.

ALLI SON
M key, Mkey. If it weren't for
"borromnng" t he homewor k of honest
people like you...| probably never
woul d have passed hi gh school .

Al'lison grins and dials the phone.
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_ M CHAEL
D d you get the script for the
festival”

ALLI SON .
That 'a boy._ Change t he subject.
Yeah, | got it. You actually
performthis... this...thing every
year ?

M chael grabs the file fromthe top of the cabinet and wal ks
over to the Principal Vandorp's office.

M CHAEL
Ah yes...Principal Vandorp wote
that thing. Keep in mnd he |oves
t he Part wher e Jebedi ah fights off
the I ndians to save the crippled

pi g.
More smles as Mchael enters Vandorp's office.
I NT. VANDORP' S OFFI CE - SAME TI ME

M chael , alone, pulls out the Allison's apPIication.
Scanning it, he picks up the phone and dials.

I NT. JASPER H GH MAIN OFFI CE - SAME TI ME

Al'lison"s on the phone.

ALLI SON
C nmon Paul ey. \Where could he be?
Vel |, you khow where I am Bye.

Vandorp enters the office.

ALLI SON ( CONT' D)
Hey, boss.

VANDORP
OCoo. | like the sound of that.

He passes through with a smle to his office.
I NT. VANDORP' S OFFI CE - SAME TI ME
M CHAEL
Yes, I'mtrying to get sone
i nformati on about a fornmer student.
Vandor p opens the door surprising him

VANDORP _
M chael , what are you doi ng?

M chael sl aps down the phone. Renenbering Allison's advice,
he cal ns.
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M CHAEL )
Oh... | was just calling the
 unchroomto find you. I thought
you n1ﬂht show nme what happene
W th the conputer

VANDORP _
Ah, yes! It's anaZ|nE! Did you
know you can get stock quotes all
the way from New York?

smles to hinself, slides the resunme back into the

M chael
| e folder, and | ooks out the office window at Al lison

fi
SERI ES OF SHOTS

h—_Rita, the hair stylist, talks to Betty while curling her
air.

RI TA
And | heard that in The Lord of the
Ri ngs she played an Oc.

-- Al'lison, on the phone, shakes her head with
di scour agenent .

-- Barney shows off Renee's signhature to the Mayor and Feli x.

-- Allison sniles as Becky gives her an aﬁple. Angus hands
her some cuts of pork tenderloin, which she accepts
graci ousl y.

-- Francois, wearing a surgical mask and hair net, sets down
a nmeal for Bill and Annie.

Bl LL
Qobviously she has mllions. All
the big stars do.

-- Allison races to the pfficevphone. Answers.
Di sappoi nted, she hands it to Vandorp.

-- Lu Lu posts a sign reading "NEWFASH ONS!'" in the w ndow.
-- Felix and the Mayor argue in front of the store.

_ MAYOR DI PPER
Them novi e stars al ways cone back
to their theater roots.

~ FELI X _
Dang-gunmm t, Mayor. She ain't no
t eacher. She''s” doi ng research for
a novie role.
-- The office phone rings, but no one answers.

-- Kids eat BLTs in the cafeteri a.



56.

Al'lison and M ss Bea sit amdst a PFOUP of kids. Mss Bea's
soda expl odes as she opens it. Allison laughs with the kids.

M chael |ooks on with jealousy fromthe next row. He eats by
hi msel f whil e reading a book.

I NT. BUDDY'S LIVING ROOM - NI GHT
Buddy shovels down a TV dinner in front of the tube.

Near by, Allison reads the book "Drama for Dunmes.”

ALLI SON _ )
Do we have to watch this agai n?

BUDDY
| never mss it. See, tonight
Trish finds out it was her twn
sister that kissed Mason at the
homecom ng gane.

_ ALLI SON _

Oh, give ne a...Trish has a twn
sister?

BUDDY

From Engl and. And Anber, who's in
| ove with Mason tells Dillon about
Trish's date with Grant. Now
that's drama!

Allison's |light bulb goes on. She picks up her note pad.
I NT. JASPER H GH MAIN OFFI CE - DAY

Al'lison reads the script pages as she pulls themfromthe
printer.

M chael hurriedly enters holding a bunch of roses.
Near colli sion.

ALLI SON

Whoa. Sl ow down there.
M CHAEL _
Sorry. I'mrunning a little late.
ALLI SON
Ww. For nme? How ki nd!
M CHAEL
Uh, no, see. Well, yes, kind of.
| just cut these. [It's a hobby.
Growi ng roses...
ALLI SON
I know. 1've been through your

garden before.
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M CHAEL

(smug)
Ch, that"s right. Anyway, |
occasionally bring sone in for the

t eachers.
ALLI SON
Real | y?
M CHAEL
Uh, yeah. | just try to do

somet hi ng nice now and then to
build uh...team noral e and. .. so,
uh. .. here. ..
M chael hands her a flower. Awkward. At a |oss for words.

M CHAEL ( CONT' D)
... G team

She snells it coyly.

~ ALLI SON ,
Does this nmean we're goi ng steady?
M CHAEL
No.
Al li son | aughs.
ALLI SON
Well, thank you. This is very
sweet. | don't care what everybody

says. You're all right.
Al'lison wal ks out.

M chael |ooks after her in a bit of a trance. The phone
rings.

M CHAEL
Hel | 0. Jasper High...Wo?...Ch,
you nmust nean M ss Hopper. You
just m ssed her...Now who did you
say you were?

I NT. DRAMA CLASSROOM - DAY
Al lison hands each student a script at the front of the room

ALLI SON
X, now | nade a few changes to
SPICG it up. Let's just run with
it.

The ki ds shuffle around into positions.
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BECKY _ _
It's a hot stean% ni ght in 1863.
Jebedi ah Jasper has slipped away
fromthe canpfire for a secret
rendezvous. . .

JESSI CA o
Oh Jeb. | just can't take livin
|ike this anynore. Have you tol
Cl arabel about us?

I NT. END OF THE HALLWAY - SAME TI ME

Headi nﬂ to his room M chael overhears the scene continue
t hrough the open door.

) ANGUS (O S.)

Ri ght now she thinks you're the
famly maid, not the twin sister of
nK ex-w fe who was drowned during
the wwtch trials of '55. She could
never understand what we have.

Doubl e-take. Curious, M chael spies on the perfornmance.

JESSICA (O S.)
But | can't hide it any |longer. |
| ove you Jeb. | want you... BAD.

M chael 's jaw drops. Looking around, aghast, he spots Vandorp
down the hall. chael waves for himio conme over.

_ ANGUS (O S.)
Quiet! Here conmes C arabel now

Vandorp wal ks up. M chael grabs his armand positions himto
wat ch.

| NT. DRAMA CLASSROOM - SAME TI ME
Megan, still nervous, |ooks at Allison.

ALLI SON
_Gg[)od. Go ahead, Megan. You can do
it.

_ MEGAN
Jebedi ah Jasper! How dare_ youl
Ih' mnot blind to what's goi hg on
ere.

- JESSICA (O S.)
Leave him al one, Clarabel. 1 ne
himnow If %ou can't take life
out here, may el\%ou shoul d have
stayed back in New York with your
ri ch daddy and hi s non-union
hor seshoe” f act ory!

ed
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I NT. END OF THE HALLWAY - SAME TI ME

M chael aEpaIIed, turns to Vandorp with a "Can you believe
thi s?" [ook. Vandorp furrows his brow.

| NT. DRAMA CLASSROOM - SAME TI ME
Megan gai ns confidence, building to a dramati c peak.

MVEGAN ) _
Wl |, sorry Roxanne, if that is
your nanme. But | need himtoo. Do
you think it's easy taking care of
sevent een ki ds who miss their hone?
Wo are tired and hungry? Wo wll
probably never see their

grandparents again? Ti S so

[
scared, he hasn't slept in two
nights. Did you know that Jeb?

Did you? | know you're trying to
save us, but these kids don't need

a warrior. They need a Father! And
so help ne God, if %ou dare let an
of them down, this barren |and w I
be the | east of your problens!

The class is stunned at the perfornmance.
Al'lison breaks the silence with a slow cl appi ng.

ALLI SON
Now we' re getting sonewhere.

Megan smi | es.
I NT. END OF THE HALLWAY - DAY
M chael stares, proud and confused.

VANDORP
She' s good.

VandorP sl aps M chael on the back. A snmile creeps across
M chael's face.

INT. FITZ KITCHEN - EVEN NG

M chael chops carrots as Megan sits reading an acting book.

M CHAEL
Megan. |'mnot going to tell you
again. | want those chores done

bef ore di nner.
Sound of SLURPI NG from of f screen.
M CHAEL ( CONT' D)

Jerry! You better not be drinking
out of the toilet again!
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Jerry the pig, lunbers into the kitchen licking his lips.

The doorbell rings.
I NT. FI TZ FRONT DOOR - CONTI NUOUS
Megan opens the door, revealing Allison

VEGAN
M ss Hopper!

) ALLI SON
H , Megan!

~ MEGAN
What brings you out here?
ALLI SON

| just wanted to talk to y u about
the play and thought I'd Stop by.

VEGAN
Sure, cone on iIn.

INT. FITZ KI TCHEN - SAME TI ME
M chael realizes it's Allison and |listens in.
INT. FITZ FRONT DOOR - SAME TI ME

ALLI SON
"Il just take a mnute. 1've
been | ooking at all the parts..
and... well, you ve been d0|ng a
gr eat {ob t hi nk you' d be
perfect for he part of Cl ar abel .

MVEGAN

Get out. The |ead? Me?
ALLI SON

You can do it.
VEGAN

You really think so?

ALLI SON
Whatta ya say?

MEGAN
Sure...OK. ..Oh, man! Thanks, M ss
Hopper!

Megan hugs Al lison.
MEGAN ( CONT' D

Hey! Can you stay for dinner,
dag s naklﬁg a to% of stuff? i



ALLI SON
well, I...
VE!
(yel l'ing)
Dad! "M ss Hopper's gonna stay for
di nner, OK?
ALLI SON
Ch Megan, | don't want to be a
bot her.
VEGAN

Are you kidding? Every night he
makes a huge neal .

M chael appears in the doorway. Apron on. Carrot

M CHAEL
Ch, uh, hi, Mss HOPP Megan,
actualiy hadn't rea y prepared
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i n hand.

Allison reacts to seeing himin the apron. She likes it.

_ ALLI SON _
You |ike to cook? | didn't know
t hat about you, M chael.

beat
Sure, I'I[ stay. Thanks.

MEGAN
Cool! Dad, Mss Fprer S going to
cone with nme while do ny chores,
K? Cone on, Jerry!

Megan drags Allison out the door.

M chael snaps out of a trance. Check ng the mr
hall, he goes to run a conb through IS hair.
that he is holding a carrot instea

I NT. BARN - DAY

Megan and Allison carry a heavy bucket toward the door.

Yeah! So he s Punchlng buttons on
the calculator trying to explain

why the interest rate's a rip-off,
?ndkBFdEy s just got this stupid
ook Ii

Megan denonstrates. They | augh.

ALLI SON
Has your dad al ways been so
serious?

Megan sobers nonentarily.
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MEGAN
No, not al ways...
(beat)
Come on. "They're out here.
EXT. FITZ BACK PORCH - DAY
M chael steps out of the house and | ooks off toward the barn.
( ll_M)CHAEL
ellin
Nbgany Di nger's ready!
They are too far away. He heads for the barn.
EXT. PIG FIELD - DAY

Al'li son and Megan step gingerly through the nud.

VEGAN
Wat ch your step. These are the
out si ders.
~ ALLI SON
The out si ders?
VEGAN
Vll, | call themthat. They don't

get to cone inside like Jerry. W
on't give them nanmes, we don't get
to know them If you' re going to
send themto slaughter, you can't
make it personal

ALLI SON
| could see that. So what about
Jerry?

MVEGAN

Dad got a little too cl ose.

ﬁllison | aughs and al nost slips. Megan giggles and catches
er.

. ALLI SON
So just dunp it in? You don't
clean the trough first?

MEGAN
(1 aughi ng)

hi
Cl ean |tg_ Yeah, hold on, let ne
get our dishrag fromthe house.

M chael nears them

ALLI SON
(hillbilly draw)
Hey! Look at "ne, Farner Mke. 1I's
ust |ike you feeding the piggies
ere down on the farm
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She struggles to lift the bucket.

M CHAEL
Very funny.

ALLI SON
| hope you cook better for us!

Al'lison and Megan, already giggly, start |aughing again.

M chael , shaking his head at their silliness, steps around a
l'arge nud puddl & and reaches for the bucket.
M CHAEL

Here. Let ne hel p.

M chael puts his arnms around Allison.

~ ALLI SON
|"ve got it.
Allison, trying to keep it fro n1h|nL wobbl es. M chael lets
go awkwardly and Allison falls in the nud with a SPLAT!
M CHAEL
h! I'msorry, Renee. Let ne
hel p.

He reaches down. Taking his hand, Allison drags hi m down
into the nud.

M CHAEL ( CONT' D)
Hey!

Al l'ison |aughs, taking sone slop and slinging it at M chael.
MVEGAN _ )
Easy, M ss Hopper. Don't spoil his
di nner!
There's a | ot of |laughing as Mchael pins Allison down.
ALLI SON
(an1dst | aught er)
St op!

Al'lison heaves handfuls of nud at Mchael. Megan, in
stitches, shields herself fromflying nud.

Several pigs plop down to join in the nuddy ness.

Al'lison scranbles away into the protection of Mchael's arns.
Real i zing the situation, they pull back.

INT. FITZ KITCHEN - N GHT
The three sit at the dinner table. Al lison wears baggY old
0

clothes of Mchael's, Hair nmessed. M chael has a sp
mud snudged across his forehead.



64.

_ M CHAEL
So, since the proceeds go to the
school, Megan and | figured we'd
better at [east raise sonme pigs for

the festival. But believe It or
not, they do grow on you.
ALLI SON

I'"ve noticed.
Al'lison | ooks at her feet where Jerry lies.
o ALLI SON ( CONT' D) _
This is _good. You cook Iike this
every night?

M CHAEL
Oh, it's nothing.

Silence as M chael and Allison eat.
Megan beans, | ooking at both of them
M chael notices Megan's staring.

What 2 M CHAEL ( CONT' D)
at -

_ VEGAN
Not hi ng.

Megan starts eating.
EXT. BUDDY' S AUTO REPAIR - NI GHT

Carrying her nuddy clothes, Allison walks to the door. She
is smling to herself renmenbering the evening.

A Cadillac is parked at the side of the house. Lost in her
t houghts, she doesn't notice.

As she reaches for the door, it sw ngs open REVEALI NG Brad.
I NT. BUDDY'S LI VI NG ROOM - CONTI NUOUS

_ BRAD
Al'lison! Hey!

Al lison, stunned, drops her nuddy cl ot hes.
Brad grabs her in a bear hug. She struggles to free herself.

ALLI SON
Brad! Wsat the hell are you doing
her e?!

BRAD _
Hel | o woul d' ve been fi ne.



ALLI SON
Oh, | didn't nean...Look,
you for weeks and nothi ng.
] ust ShOM/UP out of nowhere,
JFFt alittle overwhel m ng,
a

Avoi ding Brad, Allison noves between Buddy and the TV.

| eans to the side to see.

BRAD
Sorry. |
a nont h.
phone and say,
beat

hell o

had heat on ne for
It wasn't so easy to just
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cal |l ed
Now you
iIt's

that's

Buddy

nearly

Wose clozhes are you wearing?

ALLI SON
These? OCh, |
fell..

was at a farm and

BRAD _
Farn? \Wat've you been doi ng?

her
under the couch.

ALLI SON

Spottin
ki cks i

You know just hanging with...

her e.
Buddy extends the bowl of popcorn,

BRAD
fun.
beat)
So, did you see
Caddy?
als in Detroit.
've got our next gig al

ALLI SON
Can't wait.

Yeah,

G eat.

W can

ALLI SON
when? | can't
I'"ve...l"'ve..

BRAD
.you ﬂot your
goi ng here;

see.
con

ALLI SON

No. | nean |
sel f . "1

there in a week or two,

drama book on the fl oor,

still

new wheel s?
hooked UB with sonme old
art of the UAW

Al l i son inconspi cuously

Buddy

glued to the tube.

The

set up.

~ BRAD
drive up there tonorrow.

| eave tonorrow.
.got things to settle.

That s
I can stay alittle while,

have to do this by
catch up m%kh you
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Brad stares down Alli son.

BRAD
You want nme to go?

ALLI SON
"Il explain it later...Please?

She | eans against him arnms around his neck. Eyes pouting.
~ BRAD
Sure, Allison, whatever you say.
Can | at least stay till tonorrow?

B{ad attenpts a kiss, but Allison ducks and heads to the
stairs.

ALL|I SON _
O course. You can |leave in the
nmorning. |'mgoing to bed.

BRAD

There's a good idea.
Brad foll ows.

ALLI SON
Buddy' Il set you up on the couch
Just "write sone directions for
where you'll be, OK? Good night.

. BRAD
Allison, wait...

The sound of a door slam

Eraﬁ sl unps on the couch next to Buddy. Buddy offers the
oW .

I NT. BUDDY'S LI VI NG ROOM - DAWN

Crammed unconfortably on the couch, Brad sleeps in his
boxers.

Al'li son sneaks down the stairs, ready for school.

Passing Brad she hesitates. She reaches to touch him
Instead she pulls the drama book from under the couch.

She pauses nonentarily at the door, then exits.
I NT. FITZ KI TCHEN - DAY
M chael and Megan eat cereal.

MEGAN

I'I'l be honme about 5:30. M ss
Fbpp?f
e fi

o said we're gonna run through

rst act.
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M CHAEL _ _
5:30? Aren't you rehearsing in
cl ass?

MEGAN
Dad, |'mthe |ead. W don't have
enough time just in class.

M chael sets down his spoon

M CHAEL
What about your chores?

MEGAN
I"ll do them after.

M CHAEL
Maybe you should do a smaller part.
| don't want you falling behind in
your school wor k.

MVEGAN
| won't.
M CHAEL
Megan, I'mtelling you no. You'l
have to ask for a different part.
MEGAN
Dad!
M CHAEL

Megan, this is a big step for you.
I"'mnot sure you're ready.

M cPﬁeI regrets his words as soon as they are out of his
nout h.

_ M CHAEL ( CONT' D)
I just don't want you to get hurt.

Megan shoves her cereal away and heads toward the door.
M CHAEL ( CONT' D)
Megan. Hold on. Let's talk about
this on the way to school.

. MEGAN (O S.)
I"mriding nmy bike.

Ihe door slans. M chael exhal es and pushes his cereal away
00.

EXT. BUDDY'S AUTO REPAIR - DAY
Brad staggers out the front door.

He tosses his duffle bag in his trunk and scans the town.



EXT. MAIN STREET, JASPER - DAY

Brad shuffles past Lu Lu's store. Betty, the elderly wonal
fromthe hair salon, exits dressed in a sleek |leather outfit.

Crossing the street he passes Barney and Lois.

LAS _
That's 8 tickets this nonth,
Bar ney!

BARNEY .
The | aw has to be enforced, Lois.

(cal ming)
OK. Just keep it for ne, and we'll
tal k about it at dinner tonight.

Loi s gives Barney a kiss.

BARNEY
Be careful, honey.

Brad spots the diner and enters.
INT. FRANCO S' DI NER - DAY

Brad at a table stuffs down food. Francois stands nearby.
Bill and Annie are in the next booth readi ng the newspaper.

. FRANCO S _
EverYthlng was good? You |ike?
You [ike? This is the finest
restaurant in this city. Very
cl ean!

BRAD
Yes. Mm Geat. Thanks.

Francois returns to the kitchen as Rita enters the diner.

RI TA
There you are.

Brad | ooks around to see whom she's talking to. To his
surprise she slides into his booth.

RI TA (CONT' D)
Wel come to Jasper! Buddy's told ne
al | about you.

_ BRAD
He di d?
R TA .
O course. It nust be fun having a

novi e star as your sister.
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_ BRAD
Oh, it sure is. She's the best
HDVle star sister a guy could ever
ave.

R TA '
don't have to tell you this, but

I
we just |ove, Renee.

BRAD
Renee?
~ RITA ) _
She's doing a great job teaching
t hose ki ds.

H k_BSﬁD
choki n
Kidsg J
RI TA _
Well, I won't keep bothering you.
Wl cone to Jasper
Brad fakes a smile and continues to eat.
Rita plops in the next booth with Bill and Anni e.
RI TA (CONT' D)

weeties. | just heard. |
It's just tragic.

Oh, s

t hi nk

ﬁnnie wi pes a tear fromher eye with a napkin as Rita hugs
er.

. R TA ( CONT' D)
JeSflca was groomnmed to play that
part.

BILL
W're looking into it.

Qus brings Rita a cup of coffee.

RI TA
Thanks, dearie. You know what el se
| heard? The mayor thinks we can
rai se even nore noney this year at
t he festival

Brad stops his fork in md-air. Listening.

Rl TA ( CONT' D) .
| knowt Isn't that wonderful. Wth
the carnival, pig auction, and

anonynous donati ons. ..

Bill beans with pride.
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RI TA ( CONT' D)
There's talk it's over $15, 000.

Brad, a shifty smle

_ BRAD _
Al'lison! You sneaky little dog..

Francois sets down a check for Brad. Brad |ooks at the check
with a smrk.

Brad starts coughing terribly and falls to the floor. Qut
comes a cockroach

Francoi s' eyes bul ge in shock.
I NT. JASPER H GH LUNCH ROOM - DAY
A gl ob of nasty food is slapped onto a |unch tray.

Al'lison cringes and reluctantlﬁ t akes her tray. She joins
t he students wal ki ng toward tabl es.

They pass M chael at a table alone with his book.

ALLI SON _
Hey guys, let's give old M. Fitz
sone conpany.

BECKY
M ss Hopper. ..

: DUNCAN
She's just kidding.

Allison sits at Mchael's table.

_ ANGUS
She is such good actress.

. RUNT
I think she's serious.

JESSI CA _
It's called nethod acting.

ANGUS
VWw, the realism

The ki ds descend on M chael's table. He' s unconf ort abl e.

ALLI SON
So what cha readi ng, Farmer M ke?

M CHAEL '
Huh? Megan's novel for English. |
thought I'd read it in case she
needed any hel p.
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ALLI SON
You are unreal
_ DUNCAN
That is so cool! Could you

summari ze chapter eight.” W' ve got
a test today.

Megan passing by the table.

BECKY '
Megan. Pull up a chair.
MVEGAN
No, thanks. | gotta study.
ALLI SON
Come on, Megan. | won't tel
anyone M. Fitz is your dad.
MVEGAN
No, really... | can't.
M CHAEL .
You can take a little break. Sit
down.
VEGAN
| don't want to, OK?
M CHAEL
Megan!
ALLI SON
It's OK she doesn't have...
M CHAEL
No, she can join us.
VEGAN

(sarcastic)
You al ways know what's best for ne,
don't you?
Megan sl anms her tray down and stornms out of the cafeteria.

Frustrated, M chael prepares to follow her. Allison rises
and puts a hand on his shoulder to stop him

I NT. SCHOOL ENTRANCE - DAY
Megan di sappears down the hall as Allison hurries after her

ALLI SON
Megan! Wit up

Allison is cut off as the office door opens. Brad and
Vandorp enter the hall |ike best buddies.
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_ VVANDORP
That i s unbelievabl e!

seeing Allison)
Oh, Renee!  Hey! | want to thank
ou for inviting your brother to
own.

ALLI SON
Hey...hey...Bro. | thought you
wer e | eaving today?

BRAD : .
Good one, Sis. | was just tellin
old Jimy here about your plan fo
the festival.

M/ pl an? ALLI SON
pl an?

_ VANDORP
Very inpressive. Brad told ne all
about how you rai sed noney for
(ﬂra_h Wnfrey's Stray Cat
charitabl e fund!

g
r

BRAD o
Well, they didn't nane the building
t he "Renee Hopper Center for Pet
Groom ng" for nothi ng_. You know,
Jim | was just thinking that with
sonme of that extra _m)ne%, ?/ou could
R/gt skylights here in the [ obby.
thybe a statue of you right over

ere.

VANDORP _
o0o0. .. Now t hat woul d be ni ce.

Allison scowW s at Brad. Brad w nks back.

BRAD
Vell, I'Il et you guys get back to
work. You're doing a great job
with these kids, Jim

VANDORP
I don't know how to thank you.

BRAD _
Hey, we're glad we can be invol ved.
Ri ght .. . Renee?

~ALLI SON
Un I'd like to talk to you.

BRAD
(to VanDor p?
Al ways wanting to plan.
(to Al sor|1_:)
( MCR
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BRAD( CONT' D)
Hey, get to class...|l know how you
| ove those Kkids. I'l'l be in touch,

Jim
Brad shakes Vandorp's hand and exits.

Vandorp flashes Allison a toothy grin as she unconfortably
returns the smle.

| NT. DRAMA CLASSROOM - DAY
Allison enters, frazzl ed.

The ki ds huddl e around Megan. Her eyes are red.

ALLI SON
Megan. There you are.
BECKY
VWat are we going to do, Mss

Hopper ?

_ RUNT
M. Fitz won't et her do the | ead.

ANGUS _

W can't do the play w thout Megan.
JESSI CA

| could do it. | know the part.
DUNCAN _

Oh, get over it, Jessica. You

suck.

Jessica's jaw drops

ALLI SON

Duncan, zip it. Jessica you're
perfect for your part. Everyone
J ust cal m down. gan is our |ead.

Megan | ooks up quizzically.

ALL| SON ( CONT' D)
hbmgmhat exactly did your dad tel
you~

_ MEGAN
He said | couldn't rehearse after
school because of ny chores. He
thi nks that. ..

ALLI SON _
K. K W can work with that.
You guys just concentrate on the

pl ay.
The ki ds | ook uncertain.
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EXT. BUDDY'S AUTO REPAI R - DAY

Brad is washing the Cadillac as Allison marches up.

_ ALLI SON )

What in the world are you doi ng?
BRAD

Hey, Babe.
ALLI SON

Don' t TheY babe" ne. Was | uncl ear

| ast night?
BRAD

We you certainly were cold. You

|
turn ne on when you're like that.

ALLI SON
|'ve been here for over a nonth.
You have no idea what |'ve been up
to. You can't just...

Brad pulls a little box fromthe car. He hands it to her.

~ALLI SON ( CONT' D)
VWhat's this?

BRAD
| wanted to give it to you | ast
night. Openiit.

Al'lison opens the box. Inside are a set of keys and a tiny
Ford Explorer like the ones in the Chicago scam
ALLI SON
Brad, | don't have tine for this...
BRAD o
There's a gold one waiting for you
In Detroit.

Al lison doesn't understand.

BRAD ( CONT' D) _
The real thing. You have no idea
how rich this scamis, Alie.
Anyway, | knOMIYOU like the )
Expl orers... So got you one with
| eat her seats and the little LCD
screens in the head rests.

Allison softens a little.

ALLI SON
Are you serious?

*



BRAD

We're back in the big | eagues, now.
Al though this little con you' ve got
90|n% seens fun. Do you |ike, snoke
I'n the teacher's | ounge between

cl asses?

ALLI SON i
No. The teacher's lounge is a
busted copier and a water machi ne.

Al'lison tosses the keys in the air.

. ALLI SON ( CONT' D)
Is this the kind you can start by
renote in the winter?
Al

Brad nods as lison's eyes |light up.

BRAD _ _
I found out about the Pig Festival.

~ ALLI SON
Pork Festival.
BRAD
Whatever. | know that they raise
fifteen thousand cash.
_ ALLI SON
Fi fteen thousand? How nuch does a
pi g cost?
BRAD
Li ke you didn't know.
_ ALLI SON
| didn't.

Brad | ooks into her eyes.

BRAD
Man, you're good. Anymay what ever
ou had planned, | ﬁo a better
ustle. Renenber those fake bonds
I found in Chicago?

ALLI SON
Sur e.

BRAD

So we run a big conpany out of

Mexi co. W have this nice dea

with non-profits. They give us
American cash in exchange for South
Anerican_bonds worth doubl e the

val ue. They nake nnne¥ for the
school, we're able to funnel sone
of our noney and beat rising
inflation rates.
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ALLI SON
Vandorp fell for that?
_ BRAD
He said he'd read about themon the
I nternet.
(I h_ALL)ISCN
aughi n
That is goodg
Brad, scrubbing on the car

BRAD
VWhat's with the birds out here?

He slings water across the car, splashing Allison.

Playfully, Allison grabs the hose and squirts himin the |eg.
There is”[aughing as he chases her.

MONTAGE

EXT. JASPER CI TY STREET - DAY

Angus hangs a poster advertising the big Pork Festival.
EXT. PIG FIELD - N GHT

Al'lison and the kids hide in the ditch.

Megan opens the barn door and waves for themto cone.

They scranble fromthe ditch, junp the fence and slip into
the'barn. Mss Bea trails the group. Leaping the fence, she
catches her foot and crashes to the ground.

INT. FITZ BARN - NI CGHT

A makeshift stage of hay and bags of pig feed.

Al'lison directs Megan and Jessica on stage. M ss Bea m nds
the script. Angus takes care of Jerry the pig. Duncan
guards the door.

I NT. BUDDY'S LIVING ROOM - NI GHT

Al'lison is sandwi ched between Buddy and Brad on the couch.
Buddy and Allison gripped by the , Share the popcorn.

Brad sl eeps; his head resting on Allison's shoul der.
I NT. JASPER H GH MAIN OFFI CE - DAY

Al lison awkwardly passes Mchael in a tight spot in the
office. Mchael, [ooking after her, runs into the wall.
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INT. FITZ BARN - EVEN NG
Becky and M ss Bea paint a canvas fl at.

Al'lison holds a board as Runt hanmers on a single nail. _
gnable to drive it in. He sets down his hammer and wi pes his
I OW.

Megan picks up the hamrer and drives the nail in with one
SW ng.
Runt | ooks at the nail, anmazed.

INT. FRANCO S' DI NER - DAY
Brad sits with Vandorp, |aughing and eating.

@Qus scrubs the floor with a toothbrush. Pointing to a spot
he m ssed, Francois snmacks hi mupsi de the head.

é! i son wal ks b{ the wi ndow with M chael and sees Brad in the
i r

I
ner. She distracts Mchael, and quickly wal ks away.
EXT. PIG FIELD - DAY

M chael , passing the pigs, notices the trouﬁh is enpty. He
shakes his head as he grabs the hose and fills the trough.

I NT. DRAMA CLASSROOM - DAY

Al'lison gives Megan a nmakeover and does her hair. Megan
| ooks great.

EXT. JASPER CI TY STREET - DAY

TOMSPEOPLE hang banners for the festival. Sonme are buil ding
the stage on the main street.

At the corner, MAN 1 holds the end of a 10-foot plank under
his armand a ticket in the other hand. At the other end of
the plank, O ficer Barney hands a ticket to MAN 2.

Fel i x pounds a table as he and the Mayor argue over the stage
bl ueprints.

I NT. FITZ BARN - N GHT
Allison sits on a bail of hay as Megan and Angus rehearse.

Duncan and Runt sneak up and stuff hay down the back of
Allison's shirt.

Hay fi ght.
I NT. BUDDY'S LIVING ROOM - NI GHT

Brad rips open a box fromUPS. He pulls out a stack of bonds
whi ch he shows to Allison
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Allison tries to hide her apprehension.
I NT. BUDDY'S GUEST ROOM - NI GHT

Under the light of a small lanp, Allison sits alone on the
bed fingering the toy truck and thinking.

The sign for "Police Station" shines through the w ndow.
EXT. PIG FlI ELD - DAY

M chael carries tools to the barn. He notices the trough is
enpty agai n.

INT. FITZ BARN - DAY

M chael opens a cabinet to put the tools away. To his right,
Eelspots a patch of blue fabric sticking out fromunder a hay
al e.

Curious he clinbs around the bales... discovers all the props
fromthe drama production.
END MONTAGE

INT. FITZ KITCHEN - N GHT
M chael prepares food, while Jerry begs at his feet.

M CHAEL
You're not getting any, SO go away.

Jerry doesn't budge.

Megan bounces in and sits at the table with her script.

] VEGAN
H , Dad.
_ M CHAEL )

| noticed that you didn't fill the

trough with fresh water yesterday.
MEGAN

Reall¥? That's weird. Mist have

forgot.
M CHAEL

You were out there for two hours.
MVEGAN .

Wel | you know, | was hangi ng out

with Jerry, doing honework. ..
M CHAEL

Megan Elisabeth. You want to tell
me the truth?

Megan freezes.
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M chael starts for the table, stunbling over Jerry.

M CHAEL ( CONT' D)
Jerry, would you get out of the

way.

(beat) :
Megan, there's an entire set in our
barn. Wsat's going on?

MEGAN
Dad. Look, | finished al
chores pretty much everY da¥. I
didn't stay after schoo hat's
what you sai d.

_ M CHAEL
You lied to ne, Megan.

MEGAN
But M ss Hopper said that. ..

M CHAEL
Oh, Ms s Hopper said. Well, Megan,

"' m your
M chael turns toward the counter nearly falling over Jerry.

M CHAEL ( CONT' D)
(gat hering hinself)
myou' re father. How am |
pposed to trust you? Did Mss
pper tell you to lie?

'c':‘”_

- MEGAN _
No. She just showed us a solution.

_ M CHAEL
A di shonest sol uti on.
NEGAN _ _
You can t stop dorng this
part. m not a I l e kid!
M CHAEL

Megan.
Megan stonps to the foot of the stairs.
MVEGAN
It's not fair. |If nomwere here,
she'd let me, and you know it.
She pounds up the stairs.

M chael follows, side stepping Jerry. He stops in the
door way.

M CHAEL
Megan! Conme down here.
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Silence. Frustration
Wth a sigh, he turns...falling out of frame with a thud.

M CHAEL (O. S.) (CONT' D)
Jerry..

I NT. BUDDY'S KI TCHEN - NI GHT
Brad roots through the refrigerator, dressed in boxers.

Thr ough the doorway, Buddy can be seen sitting on the living
room couch.

BRAD
ety "0, g f
u ou got any nore o
those Rocxy %bun?aln t%lngs?

I NT. LIVING ROOM - CONTI NUQUS

BUDDY
Nope, finished 'em for breakfast.

ock at the door. Buddy gets up and opens it, REVEALING

kn
chael .

A

M
BUDDY (.CONT' D)

M chael! What brings you out here?

Al'lison, comng down the stairs, stops in the nook between
the I'iving room and the kitchen.

) M CHAEL
H, Buddy. Can | talk to Renee?

At the sound of M chael's voice, Allison glances into the
kitchen. Brad is walking toward her carrying a pie. Panic.

She throws the door to the kitchen cl osed.

BUDDY
Here, let nme take your coat. Cone
on in.

Allison rushes to the front door.

( kALLISCN Kl y)

S ea in ui c

Hey M p J \%hat sy p? was

bgst about to take an evenln wal k.
uld you like to join ne? eat .

K, see you | ater, Buddy.
She shoves M chael out the door and slanms it behind her.

Buddy shrugs and tosses M chael's coat on the couch. He
wal ks back toward the kitchen and opens the door.

Brad stands, pie in his face.
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BUDDY
Were you gonna share that?

EXT. BUDDY'S AUTO REPAIR - NI GHT

There is an opening in the woods behind the house and Allison
bolts down the path.
M CHAEL
Renee. Hold on.
ALLI SON

This way. GCotta keep up the pace.
She di sappears into the grove of trees. Mchael follows her.
EXT. GROVE OF TREES - N GHT

The path opens to a field, revealing a vast noonlit spread of
farmand. Al lison speeds into the clearing.

Monents later, M chael stunmbles out, |ooking for her.
M CHAEL
For crying out |oud, Renee, what
are you doi ng?
M chael | eans against the nearby fence rail. Frustrated.
Al'li son keeps goi ng.

) M CHAEL (CONTI@_
Did you think I wouldn't find out?

Al'lison slows and turns.

ALLI SON
Fi nd out what?

_ M CHAEL
Your little secret.

Al'li son approaches M chael at the fence.

ALL| SON
M chael ... Look, it's not what you
t hi nk. ..

M CHAEL

What kind of exanple is this for
the kids? You knew | didn't want
her to have the | ead.

ALLI SON
Ch...the glay. That's no big
deal . .. he” students and I. ..



~ M CHAEL
big deal. She's ny
r. |I'mresponsible for
an just her honework.

_ ALLI SON
I was just trying to help.
M CHAEL _
|"ve spent the |ast sixteen years
raising this child. | gave her a
nane. | taught her to ride a bike,

cooked for her, taught her val ues.
The last thing | need is help from
soneone | can't trust.

M chael goes to | eave.

ALLI SON
M chael , wait.

wanting to keep wal ki ng, he stops. |Irked.
~ALLI SON (CONT' D).
You' re d0|n8 a_great job with her.
She's a good ki d.
M chael exhal es, |eaning his back against the fence.
A short distance away, Allison sits on the fence.

ALLI SON ( CONT' D)

| nean... ny dad was sent to prison
when | was eight. He stuck ne with
hi s business partners. | never did

a school dranmm, played softball,
tal ked on the phone with other

girls.

(beat) . .
Sonetimes on a clear night |ike
this, 1'd go out to the park, Haven
Park in Chlcago, and | ook at the
stars and wonder what it would be
like to have...to have...even
soneone to ground ne.

M chael | ooks at her. Synpathy.

ALLI SON ( CONT' D)
You're a good dad. And she's so

t al ent ed.
M CHAEL

Yeah, well... that's not the...
ALLI SON

| nean, really talented. It's

obvi ously from her nother's side.

M chael manages a weak smle, which quickly fades.
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_ ALLI SON ( CONT' D
Did | say sonething wong-

M CHAEL
When Heat her, wife, started
chenntherap¥, she was real weak.
Coul dn't get out of bed. Megan
woul d conme in with her dolls, and
they'd act out little stories...

ALLI SON
I"msorry. | didn't know.

Al lison | ooks down, unsure what to say.

_ ALLI SON ( CONT' D)
VWhen did she..

M CHAEL
Ten years. The chenp was
unbearable. So when we heard about
this place in Mexico... They had a
nat ural healing process wt
fruits, herbs, and bl ood
treatnments. |t was expensive
but...Wll, she stopped the cheno,
and we went down there. The place
was cranped, dirty. The¥ didn't do
anything unusual.” A nonth |ater we
cane back, but she only | ooked
worse. Megan was si X.

ALLI SON
Oh, M chael .
M CHAEL
After the funeral, | got a | awer

and tried to contact them The
pl ace was gone. That's when we
noved to Jasper. Wiere people are

true to their word. | just don't
want Megan to hurt anynore.

~ ALLI SON
You're going to be so proud of her.
| prom se.

They gaze up at the stars.
EXT. BUDDY' S AUTO REPAIR - NI GHT
Al lison and M chael walk slowy toward the house.

M CHAEL o
So maybe you'd like to join
nme. .. and gan at the festival
t onor r ow.

ALLI SON
Sure. That'd be fun.
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M CHAEL
Geat. 1'll see you there.

Al'lison nods as he turns to go. She |ooks after him
nmonentarily then enters the house.

About to clinb in the truck, M chael stops.

M CHAEL (CONT' D)
(to himnself)
Jacket .

M chael goes to the house. Through the wi ndow, he sees Brad
EnbrEC|ng Al'lison. Confused, Mchael turns back to his
ruck.

Al'l'i son pushes Brad away.
I NT. BUDDY'S LIVI NG ROOM - CONTI NUQUS
Buddy is gone. Brad paces, shaking his head.

_ ALLI SON
Let's just forget it OK?

BRAD
Are you crazy? It's like taking
candy from a” baby.

ALLI SON
They're good people, Brad. |
just...

BRAD
CGood people? Listen to yourself,
Allison. Since when did that cone

into play?
o ~ ALLI SON _
This is different. 1've lived
here. It's not...
_ - BRAD )
What is with you? You're like a
different person. |'ve gotta get
you out of here. You'relosing it,
Allie.
ALLI SON _
I won't do it. Just go to Detroit
and I'Il be there in a couple
days. ..
Brad is in Allison's face.
o BRAD
This is 90|n? down and you're not
gonna stop it. | will get this
ou.

noney mntﬁ or Wi thout y
( MORE)
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BRAD( CONT' D)

You want nme to announce to_everyone
who the real Renee Fbgper i s?
you, Allison O Connor ~

(beat ) . .
You're gonna help ne finish this.
Then we"l | both go to Detroit.

Al'lison noves towards the stairs.
BRAD ( CONT' D)
You'll thank me for this. You
will.
She exits up the stairs hurriedly.
EXT. THE PORK FESTI VAL - DAY

The farm and at the edge of town has been transformed into a
country fair. There are the usual cheap rides, ganme boot hs.

EXT. THE PORK FESTI VAL, STRONGVAN GAME - DAY

Vandorp stands with an oversized mallet and a wad of noney.
SARAH, a girl about five stuffs her face with cotton candy.

SARAH
I want the bunny!!!!
VANDORP

Hold on, Sarah. |'ve got it this
tinme.

CARNI VAL WORKER 1, A griney, little, 50ish man, takes
Vandor p' s cash

CARNI VAL WORKER 1
You are getting closer. Mich
cl oser.

Vandorp nusters all his strength and pounds on the pad.

Car ni val Worker 1 Presses a button on the back of the gane.
The nmetal ball falls short of ringing the bell.

VANDORP _
Qoooo! That was closel OK give
ne three nore.

Handi ng Carnival Wrker 1 another bill
EXT. THE PORK FESTI VAL, GAME AREA - DAY

TOMSPEOPLE mi || about the grassy area stuffing down
corndogs, popcorn, and various treats.

Al lison hands out flyers to passersby. Approaching Bar ney.
ALLI SON

Don't forget the big show tonorrow
ni ght .
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BARNEY
O course not.

Barney takes the flyer as Lois marches up waving a ticket.

LAOS
Barney, this is the |ast straw
BARNEY

VWhen parallel parkin ou gotta be
mﬁthiﬁ 12 inchgs of ?hg cu?b, Loi s.

LAS
W' re parking IE A FI ELD, Bar ney!

There 1's no cur So help ne
Renee, they' || give me nore than a
ticket for what 1'mgoing to do to
this man. ..

Allison smles.

ALLI SON

Lois, | think he's just concerned
for you.
LA S _ _
Concerned?! Well, | findit...
ALLI SON

He doesn't want you to get hurt.
Thi nk of each ticket as a little
| ove not e.

Lois softens, |ooking at her husband wi th hopeful eyes.

LA S
Bar ney?

BARNEY
well, I... ... U ..

Lois throws her arms around Barney.

~ALLI SON
See you ki ds tonorrow.

Al'li son spots M chael buying an "el ephant ear."

ALLI SON ( CONT' D)
There you are.

_ M CHAEL
Al'lison, hey. Hold on.

M chael finishes paying and joins her.
ALLI SON

There's something | need to talk to
you about .



-~ M CHAEL
I s somet hi ng wrong?
_ ALLI SON
Well, it's hard to exPIaln
haven't been conplete
M CHAEL
It's about your friend.
_ ALLI SON
Friend?
M CHAEL

y honest

The guy | saw you with | ast night.

| under st and.

ALLI SON
On, Brad. No. He's not ny
friend. nmean he's ny friend, but

in a brotherly sort of wa

know. Uh, yeah he's ny %roth

You haven't net?

M CHAEL
Brother? Onh. No.

Megan runs up, food in hand.

MVEGAN
M ss Hopper, hi.

ALLI SON
Megan.

Vandor p and Sarah are wal ki ng near by.

| i ke the one on the

VANDORP
He¥! M chael , check out ny | ucky
hat !
Vandor a goofy orange hat,
stickePsp e Cﬁlcaéo off?ce

M CHAEL

Where'd you get that thing?

VANDORP
I won it. Sharp, huh?

Allison pulls it off his head.

ALLI SON
Don't wear that.

Vandorp grabs it back from Al lison.

~ VANDORP
Hey. Wn one yourself.

87.
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SARAH
Dadd¥! | want the frog! | want
t he trog!

VVANDORP

Ah, the softball toss. Little do

theK know | was a second string

right fi el der back in j uni or hi gh!

Hurryi ng away, he w nks at them and starts pulling out noney.
M CHAEL

What do you say we introduce M ss
Hopper to the wonder that is the
Appal achi an Sl ed.

ALLI SON
The what ?

MEGAN
It's a tradition.

Megan grabs M chael and Allison by the hand draggi ng them
t hrough the crowd.

MONTAGE
EXT. THE PORK FESTI VAL, APPALACHI AN SLED - DAY
The sled rattles swiftly around in a circle.

Allison, in the outer seat, is squished by Mchael and Megan
as theY press into her. Al lison squeals in protest while
M chael and Megan | augh.

EXT. THE PORK FESTI VAL, AUCTI ON TENT - DAY

The Mayor is at a podium as auctioneer. Felix stands
proudly next to several pigs as FARVERS bi d.

In the viewi ng stands, Allison, Megan, and M chael watch with

amusenent . chael slyly grabs AITison's hand and raises it

ror ﬁ bid. She pulls it down, horrified. Megan and M chae
augh.

EXT. THE PORK FESTI VAL, JUPI TER JUMP - DAY

M chael , Megan, and Al lison LUHP inthe air filled plastic
chanber . i son pushes M chael down and | eaps over him

EXT. THE PORK FESTI VAL, GAME AREA - EVEN NG
Vandor p, mearin% his hat, carries an armfull of stuffed
a

animal s as he chases Sarah. He spots M chael and Allison,
points to the hat, and flashes themthe "thunbs up" sign.
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EXT. THE PORK FESTI VAL, FOOD COURT - EVEN NG

Francois and Cus, at their food stand, sell hotdogs on a
stick. Angus holds four in each hand.

Al'lison, Megan, and M chael split a swirl of cotton candy.
EXT. FERRI'S WHEEL - EVEN NG

Al'lison and M chael, sitting in one of the baskets, descend
as popcorn showers down on them The basket above cones into
frame REVEALI NG Angus and Megan droppi ng the popcorn.

The popcorn stops falling as their basket ascends.

~ M CHAEL
So what did you really want to talk
to ne about?

ALLI SON
Huh? Unh...I can't renmenber. Must
not have been inportant.

M chael shrugs and | ooks out across the farm and. Allison
scans the fields in the 0ﬁp05|te direction. After a nonent,
she rests her head on M chael's shoul der.

Startled, he smles and puts his arm around her.

Their basket stops at the bottom next to Duncan, Becky, Runt,
and Jessica standing in |ine.

_ BECKY _
Hey, it's Mss Hopper and M. Fitz.

M chael turns his head quickl¥ as Allison lifts her head and
a

knocks himin the jaw accidentally.
. JESSI CA
That's di sgusti ng.
DUNCAN

Way to go, M. Fitz.

M chael holds his chin while Allison rubs her head. They
step out of their basket.

Brad stands behind one of the game booths. He watches
Allison exit the Ferris Weel.

EXT. THE PORK FESTI VAL, GAMES AREA - N GHT

Al'lison and M chael wal k alongbthe row of games. M chael
spots the basketball shoot. picks up a ball and spins it
bet ween hi s hands.

M CHAEL
What do you say we nake a bet?
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ALLI SON
Yeah, |i ke what?

M CHAEL
How about, if | make all three, you
conme over and cook di nner one

ni ght.
ALLI SON
You |like TV di nners?
_ M CHAEL
And if | mss, you have to cone
over and |'IlIl cook.
Al'lison sniles.
ALLI SON _
OK, but 1'"'mnot feeding the pigs

agai n.

M chael readies his shot. Vandorp passes with his arns
| oaded with stuffed animals and a sl eepi ng Sarah.

Al'li son grabs his hat.

ALLI SON ( CONT' D)
W need to borrow this.

~ VANDORP
Need a little |uck?
M CHAEL
Nope.
VVANDORP
Well, keep it. | can't afford

anynore | uck.
Vandorp wal ks on as Allison puts the hat on M chael's head.

M chael rolls his eyes up to see the brimof the hat. He
smrks and eyes the basket. He shoots the ball

EXT. THE PORK FESTI VAL, PARKI NG FI ELD - N GAT

M chael and Allison wal k between the rows of pick-ups.
M chael still adorning the hat.

ALLI SON i
So woul d you prefer the salisbury
steak or rigatoni alfredo? The
steak conmes with those cute red
pot at oes.

M CHAEL _
I can see |'m gonna be spoil ed.

ghey stop at Mchael's truck. Allison |eans against the
oor .

*
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M CHAEL ( CONT' D)

You know, | had a really good tine.
ALLI SON
How am | supPose to take you
seriously wth that hat on?
Allison pulls it off his head and tosses it in the truck
wi ndow.
M CHAEL
Hey, my lucky hat.
(beat ) _
Can I...uh...give you a ride honme?

Over M chael's shoulder, Allison spots Brad sitting on the
hood of his Cadillac eating a snowone and wat chi ng her.

Brad grins and waves.

ALLI SON )
Uh...l can't...|l nean...l'mjust
gonna wal k.

M CHAEL
Oh...Ckay. Sure.

ALLI SON
Thanks for letting me crash the
Fitz famly party. 1'll see you

t onor r ow.
M chael gets in his truck.

M CHAEL
Yeah, tonorrow. Bye.

He drives away.
Al'li son approaches Brad, who is finishing his cone.
BRAD

|"msurprised he |ikes you, Alie.
You're not his sister.

ALLI SON
You' re gonna scratch the hood.
M CHAEL
You're good at this. If | didn't
know better, 1'd say you like him
ALLI SON

You know. It's just another job.
She clinbs in the car.
I NT. JASPER H GH MAI N OFFI CE - DAY

As the copier spits out pages, M chael creates neat stacks on
the lid of the machi ne.
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The machi ne runs out of paper. M chael grabs a nearby ream
and ﬁops open the side drawer. Sonething behind the copier
catches his eye.

He pulls it out. The newspaper.

He scans the headl i ne "CH CAGO SCAM UNRAVELLED! " Curious, He
| ooks cl oser at the picture bel ow.

CLOCSE UP: The Harrison Building with cop cars surrounding it.
In the corner of the picture, l'ison is wal king away from
t he buil di ng.

M chael sits.
EXT. JASPER CI TY STREET - N GHT

In the center of town, the stage and rows of chairs fill the
street. Carnival I!ghts illumnate the town as TOANNSPECPLE
m ngl e and take their seats.

Of to the side, Vandorp and the Mayor survey the crowd.
VANDORP

Were's Felix? Brad' s supposed to
be here any m nute.

MAYOR DI PPER _
Hol d your horses. He's sorting the
noney” Nnow.
The Mayor heads of f.
EXT. STAGE - DAY
Angus, in colonial garb, adjusts the m crophone.

_ ANGUS
Testing. Testing.

Duncan, enbarrassed, peeks out fromthe curtain. He is
dressed as a pig.

~ DUNCAN
That's fine! Cone on already!

EXT. JASPER CI TY STREET - N GHT

M chael pushes his way through the crowd to Vandorp.

_ M CHAEL
Jim we need to talk.
. VANDORP ,
Not right now, Mke. |'m]looking

for Brad.
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. MCHAEL
This is inportant. It's about
Renee. | don't know how to even
put this...
MEGAN (O S.)
Dad!

Megan runs up, excited. She is dazzlin% in an el aborate
period gowmn. Her hair glistens under the lights.

MEGAN ( CONT' D
vrer?'have you been? It"s about to
start!

M chael takes a long | ook at Megan. Captivated by her.

M CHAEL
Ww. You | ook great, honey.
MVEGAN
| saved you a spot at the front,
oxK?

(beat ) . .
Augh! Can you believe this! Look
?tan! This is the best day of ny
i fel

Megan ki sses himon the cheek and races off. M chael watches

her go, dazed.

VVANDORP
So you wanted to talk to me about
Renee?
M chael snaps to.
M CHAEL
Huh? Ch, yeah. | need to show
u. ..
., (beat) .
Wait. Wiy are you | ooking for
Brad?
VANDORP

He's heIpinP with the exchange.
This noney' | take Jasper High into
the twentieth century.

M chael gl ances down at the newspaper headl i ne.

M CHAEL
What do you nean exchange?

_ VANDORP
We're taking the festival noney...
And Brad and Renee say...
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M CHAEL
OK. Look. | want you to put a
hol d on everythlnP. | need to
talk to Renee. Please. Don't do
anyt hi ng.

M chael pushes through the crowd.
EXT. BACKSTAGE - DAY
Costuned kids are huddl ed around Allison.

ALLI SON
K, guys. This is it.

ANGUS
| can't go out there. [|'m gonna
mx up nmy lines, I knowit.

BECKY _
M ss HopPer, M ss Bea LUSt steFPed
t hrough the canyon backdr op! 's
totall'y ripped.

ALLI SON _
Hey. Stop. Listen up. Listen to
me!

Angus, you can do it. If
anyone drops a line, someone cover.

Megan nods. Her eyes are filled with excitenent.
ALLI SON ( CONT' D)
And forget about the set. Forget

about the people. This is about
you guys and the story of Jasper.

She | ooks into the eyes of each student.

ALLI SON ( CONT' D)
You guys' || be great.

Huggi ng t hem
EXT. SIDE OF STAGE - N GHT
M chael tries to go backstage. M ss Bea guards the side.

M CHAEL

Is Mss Hopper back there? | need
to talk to her.

M SS BEA
I"msorry, M. Fitz, but we're
trying to put on a play here. You
can talk to her at I nterm ssion

Canned banjo nusic plays as the curtain opens.

M chael, frustrated, runs his hand through his hair.
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M CHAEL
OK.  You know what...just give her
this as soon as you can.
Handi ng her the fol ded newspaper, he noves to his seat.
EXT. STAGE - CONTI NUOUS

A poorly painted scene of an old colonial town. A wagon sits
center stage as Angus and Runt load it with crates.

Duncan, in a pig outfit, enters stage left.

DUNCAN
~ (enbarrassed)
O nk. Gnk. Q nk.
EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUOUS
Lu Lu beans with pride and nudges Lois next to her.

LU LU
That's ny boy!

Loi s nods. | npressed.
EXT. STAGE - CONTI NUOUS
ANGUS

Ah, a beautiful day to start our

ourney. Little Ti , round u
{he piés. W' re abog?yto shove gff.

RUNT
Ckay, Pa.

Runt has a large stick and whacks Duncan with it. After a
few swats, Duncan grabs the stick angrily.

DUNCAN
Hey!

Duncan, realizing he's on stage, let's go of the stick.

_ DUNCAN ( CONT' D)
Uh... G nk. G nk.

Duncan craw s off stage chased by Runt.

EXT. BACKSTAGE - CONTI NUCGUS

Duncan and Runt pass Allison. She's enjoying every mnute.
EXT. STAGE - CONTI NUOUS

Jessica, in a hooped skirt, enters. Throw ng herself at
Angus.
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JESSI CA
(bad Scarlet O Hara
i mpr essi on)
Oh, Jeb! Don't |eave ne. The
prairies are dangerous. Wy, oh,
why can't you stay here in New

Yor k?

ANGUS
Don't try to stop ne, Roxanne.
This town is caging ne in. | need

open | and, sonething better,
somet hi ng bi gger.

JESSI CA
But what about us?! You can't tell
ne | don't mean sonething to you.
W have a passion that you and
Cl arabel never had.

ANGUS _
| can't bear to | eave you either
Roxanne. Wiy don't you come with

us?

JESSI CA
But Cl arabel, won't she find out
about ... the baby?

MUSI C surges. She rubs her stomach
EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUCUS

Rita covers her nouth excited. Betty, w de-eyed, fans
hersel f.

EXT. STAGE - CONTI NUCUS

Angus pulls her close. Jessica' s hat pokes himin the eye.

ANGUS
oo. Uh...She didn't know her e,
and she doesn't have to know there.

EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUOUS
The Mayor | ooks on, confused by what he is seeing.
Buddy munches on popcorn, hangi ng on every word.
Bill and Annie are full of pride at Jessica's perfornmance.
EXT. STAGE - CONTI NUOUS
Angus | ooks behind himtoward t he bal cony.
ANGUS

ui ck, she's com ng! You've got to
hi de.
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Angus pushes Jessica into the covered wagon. He gets caught
in her petticoats and nust struggle to untangle hinself.

From t he bal cony, Megan makes a grand entrance.

_ MEGAN
Jebedi ah! _ The children are al nost
packed. Today we will enmbark on a
Journey. We shake the dust of this
towmn fromour feet and start a
fresh. Today, our adventure
begi ns!

EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUCUS
M chael watches Megan, smling.

EXT. STAGE - CONTI NUOUS

Megan flows gracefully down the stairs.

EXT. BACKSTAGE - CONTI NUOUS

Al'l'i son watches proudly. M ss Bea cones up behind Allison.
Handi ng her the newspaper she whispers into Allison's ear.

Al'lison, confused, unfolds the paper and sees the headline
and picture. Her joy is deflated.

Looki ng up fromthe paper, she |looks to the audience.
EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUOUS

ALLI SON' S POV:
M chael still smling. Over his shoul der..

Brad approaches Vandorp who stands at the back of the
a?dlence. Vandor p shakes his hand and points toward the
st age.

Brad, irritated, rolls his eyes then feigns a snile.
EXT. BACKSTAGE - NI GHT

Ki ds push set pieces, grab props, and put on costunes.
M ss Bea applies war paint on Becky in an Indian outfit.
EXT. STAGE - N GHT

Megan sear ches through the wagon as Runt stands near by.

) VEGAN
Timy, go get your father! CQur
food rations are gone too!
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RUNT
Gone? But Mdther, we won't be
t he next trading post for a fu
week.

to
Il

MEGAN _
| know. TIHWY, sonething's
definitely not right. First,
sonmeone | oosened the wheel on our
wagon. Then that stray arrow t ook
off the |obe of ny right ear. And
now the food is mssing. W' ve got
to get through this nountain pass.
by nightfall or we'll be trapped in
Indian territory.

RUNT
Momme, |'m scared. Wy doesn't
Daddy do sonet hi ng?

- MEGAN
You go hide with your father. [1'Il
t ake care of everything.

Megan pulls an enornous nmusket fromthe wagon, om nously.

M ss Bea wal ks across the stage carrying a sign reading
;]NEFRN!?SIPF' as the curtain drops on top of her. She
ights it off.

EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUQUS
Erupti on of appl ause.
Francois junps to his feet, clapping furiously.

FRANCO S
Bravo! Magnificol

He | ooks over at GQus who is just sittinﬁ_and appl audi ng.
Francoi s smacks Gus over the head with his program

Qus springs up expressing the sanme excitenent as Francois.
EXT. BACKSTAGE - NI GHT

The ki ds di sappear toward a dressing area.

Al'lison | ooks out between a crack in the curtain.

EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUCOUS

ALLI SON'S POV: Brad shows Vandorp the bond certificates.
EXT. BACKSTACE - CONTI NUOUS

Al'l'i son swal | ows hard.

M chael wal ks up behind her.
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M CHAEL
It's been a great show, so far
hasn't it?

ALLI SON
Mchael ... |...

M CHAEL _
Yeah. The whol e audi ence is on the
edge of their seat. Can't wait to
see how it ends.

ALLISON ]
Look, I"'msorry. This is...is very
hard to explain right now.

M CHAEL
Try ne.

_ ALLI SON _

I dldn't_PIan any of this. But I
can fix it. | can. You' ve got to
bel i eve ne.

M CHAEL
You know, 1've al ways wondered why
Megan | oved to pretend. She has an

i magi nation just |ike her nother's.
|'ve al ways been nore realistic.
But, | was thinking tonight,

and...you know, it"s |like when
soneone's on stage...Just for a
nonent, they can becone soneone
el se and forget about their past.

Si | ence. Nei t her of them | ook at each other.

ALLI SON
Does t he show have to end?

Becky cones running up fromthe side.

BECKY
Let's go, Ms. Hopper. W' re al nost
r eady.

ALLI SON
K, |I''m com ng.

She turns back toward M chael, pleading.

ALLI SON ( CONT' D)
| need you to trust me, M chael.
romse, |I'd never do anything to
urt this town...to hurt” you.

There is a | ong pause as M chael |ooks deeply into her eyes.

Alliso

Al | n mai ntai n eye contact any longer. She runs to
join the

can't
Ki ds.
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EXT. STAGE - N GAT

Several kids lay around a battered wagon, covered with .
?LrOﬁs. tDuncan, in his pig outfit, is on his back, arrow in
e heart.

Megan lights a bonb and throws it off stage.
EXT. BACKSTAGE - CONTI NUOUS

Becky catches the bonb, as M ss Bea nixes two chemcals in a
beaker. M ss Bea sets the beaker on a shielded table. They
both turn their backs and plug their ears.

EXT. STAGE - CONTI NUOUS

Fromthe side of the stage, a thundering EXPLOSI ON.

Becky, dressed as an Indian, staggers on stage and col | apses.
EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUCUS

Lu Lu wi pes the streamof tears from her eyes.

Francois is practically in Gus' lap with w de-eyed fear.

EXT. STAGE - CONTI NUOUS

Angus peeks out from under the wagon.

ANGUS
Are they gone?

Megan wal ks around the wagon and pi cks-up the nusket.
MVEGAN
Yes, they're gone, Jeb. But they
killed al nost the entire herd.
There are only two pigs left.
EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUQUS
Felix and the Mayor w pe tears fromtheir eyes.
EXT. STAGE - CONTI NUOUS
Jessica suddenly sits up, an arrow wedged under her arm

JESSI CA
On! Jeb! They hit ne!

Angus runs over.
ANGUS

Oh, Roxanne! Roxanne, ny | ove.
Are you, OK? The baby! ~Ch, no!
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RUNT
Roxanne? | thought you were the
mai d?

ANGUS )
Timry, Clarabel. There's sonething
| nust tell you.
EXT. BACKSTAGE - CONTI NUOUS

Al'l i son paces. She peers through the curtain at the
audi ence.

BRAD (O.S.)
Excuse we M ss, but could you
wat ch P for a second? "|'ve
got a SI ni ficant sumto go invest

wi th ny broker.

Al lison turns.

Erad | eans against a wall, casually swi nging a plastic shoe
ag.
ALLI SON _
It's about tinme. | was getting
worri ed.
_ BRAD _
This town is a goldmne. If they
wer e anynore trusting, I coul d get

the deed to the entire city.

ALLI SON
How nmuch?

BRAD
Twenty thousand.

_ ALLI SON
Serious? Let ne see.

Brad tosses her the baE Eﬁtllson oPens it on the ground next

to a heap of costunes NG rolI's of cash.
ALLI SON ( CONT' D)
We can't keep it in here. [|'ve got

a purse.
She wraps the nDneY in a handkerchi ef and then stuffs the
handkerchlef in a leather purse.
BRAD
(1 ooks around anxi ously)
Come on, let's go.

She smles gets up, and hol ds out the purse to Brad. He
doesn't take’i
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BRAD ( CONT' D)
What are you doi ng?

ALLI SON
Huh?
: BRAD : :
Al'lison. What is going on with
you?
He opens the purse and dunps it's contents on the ground. It

is just a bunch of newspaper.
Allison smles and turns to himplayfully.

ALLI SON
| can never get you! K, here.
Let's go.
She hands himthe plastic bag and ki sses himon the cheek.
Brad grabs her arm strongly as she passes him

ALLI SON ( CONT' D)
Quch! Brad! Cone on

He takes the plastic bag and dunps the contents on the floor.
Mor e newspaper

' BRAD
Listen to ne. Gve ne the cash and
get in the car.

ALLI SON
StoP._ You're hurting ne. W can't
do this. It's not right. Let's
just forget it.

Brad throws her to the ground angrily.

He goes over to the pile of costunmes and whi ps through them
H dden underneath is the cash.

BRAD )
You gotta get out of here, Alie.
Cone on.
Al lison doesn't nove.

_ BRAD ( CONT' D)
Damm it, get in the car!

Brad starts to wal k away, expecting her to cone.

ALLI SON
No.

Changing tactics, Brad conmes to her.
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_ BRAD
Allison. | love you and | can't
et you do this. ~A couple days and
You're_90|ng to forget everything.

prom se.
ALL| SON

Don't touch nme. Don't ever touch

me, again. |'mdone. It stops

her e.
Brad gets up. He wal ks about ten steps away and turns.

~ BRAD
I'll be in Detroit.

ALLI SON
I won't be com ng.

Brad exhal es i n amazenent.

_ BRAD
| think you've m staken yourself
for soneone who cares

He rushes away.
Al'lison collapses to the ground and cri es.
EXT. STACGE - N GHT

Angus lowers a linp Jessica to the ground.

ANGUS .
She's gone. Gone! Curse this
trail. Curse this land. | give
uP. I'"'msorry Clarabel, but it's
all over.

He throws hinself on the ground.
EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUQUS

Loi s and Barney hold each other tight. They are both
weepi ng.

EXT. BACKSTAGE - SAME TI ME

Al'li son, crying, rkrs a Eage from her notebook. She starts
witing a note: "M CHAEL, "

EXT. JASPER CI TY STREET, AUDI ENCE - N GHT
M chael watching the stage, |ooks back briefly. He freezes.
Vandorp is showi ng the mayor the bond certificates.

M chael takes a deep breath, and | ooks back toward the stage.
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EXT. STAGE - CONTI NUOUS
Megan bends down besi de Angus.

VEGAN
Jeb. 1t'll be OK Look... the sun
is comng up. Just look at this

land. It's beautiful. W can't
give uE. Not now. W can build
again here. Start over. | know

that this Lourney was not what we
expected, but it had a purpose.
forgive you, Jebediah. This
land... is a clean slate. Together
we can build sonething that wll
stand apart fromthe w | derness of
life. his is our land. This is
Jasper.

The curtain closes. APPLAUSE.
The curtain opens and the students bow.
EXT. JASPER CI TY STREET, AUDI ENCE - CONTI NUQUS

The audi ence anIauds with gusto. Francois and Gus hol d each
other, crying tears of joy.

M chael claps deliberately.
EXT. BACKSTAGE - N GHT

Al'li son, |ooks through the crack between two set backdrops to
see Megan. She sets her note on the prop table, and begins
to wal k away.

EXT. THE PORK STAGE - N GHT

Megan is center stage bowi ng. She steps back and grabs the
hand of the other cast nenbers who are bow ng.

_ MEGAN
Wait! \Were's M ss Hopper?

Megan, the kids |ook around. Becky grabs a bouquet of
fl owners.

ANGUS
M ss Hopper!

EXT. BACKSTACGE - N GHT

Allison is at the edﬂe of the backstage area. In front of
her, the road stretches away fromthe t own.

She | ooks toward the road, then toward the stage.

She turns back.
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EXT. STAGE - N GAT

Al'lison wal ks out tentatively. The audience is on their
feet, appl audi ng.

B?cky hands her the flowers as the kids push her center
st age.

M chael smles softly, joining in the appl ause.
Megan grabs a mcrophone and hands it to Allison.

ALLI SON
Stop. Pl ease.

More cheeri ng.

ALLI SON (CONT' D)
Pl ease. | don't deserve this.

The appl ause settles as Allison tears up.

ALLI SON ( CONT' D)
The | ast two nonths have been
ana2|n?. These have been the best
days of ny life. You guys are
reat kids...I'mproud o You. But
don't deserve...it's just...
~(beat)
| lied to you. M nane's not Renee
Fprer._I've never taught school
before in ny life. The man you
%Hpu?ht was ny brother is really a
i ef.

O ficer Barney reaches for his gun.
Lu Lu | ooks confused. Felix and the Mayor, worri ed.

M chael sadly | ooks down, but returns to |ooking at her.
Pr oud.

ALLI SON ( CONT' D)
W' ve never helped a charity. W
don't multiply noney, we don't
award prizes, we don't provide once
inalifetime deals...W take
nmoney. We steal.

The ki ds are shocked, confused.

Vandorp scratches his head and gl ances at Buddy. Buddy
shrugs.

Al'lison |ooks directly at Mchael. He nods approval.
ALLI SON ( CONT' D) _
You trusted ne, and...And | failed
ou. | really didn't nmean for it

o turn out this way.
( MORE)
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ALLI SON( CONT' D)

| really do care for you all. I'm
so sorry...I"'m..

She sets the mcrophone and fl owers down as she runs off.

Pandenoni um sets in.

FELI X
Then what happened to t he noney?
_ BI LL
Where is our school noney?
ANNI E
Barney, stop her! Don't l|let her

get away!
Barney goes flush and faints.
Lu Lu runs up the stage steps and grabs Duncan.

_ LU LU
Did she hurt you, snookens?

The Mayor and Felix are trying to reach Vandorp.

Megan is stunned. Snapping to her senses, she picks up the
fl owers, and chases after l'ison.

EXT. THE PORK FESTI VAL, PARKI NG FI ELD - N GAT

Megan, c?rrying the flowers, weaves through the cars. She
[

spots Allison at Buddy's truck.
MEGAN
M ss Hopper. Wait!
ALLI SON
That's not ny nane.
VEGAN
But. ..
ALLI SON
Tell Buddy, |I'm sorry about the
truck, and I'Il send hi m noney when
| can.
MVEGAN

You can't | eave...

9 imbing in the truck, Allison tries to keep a stiff upper
ip.

Megan is crying.

ALLI SON ) _
You'l |l forget all about ne in tine.



VEGAN
gua we need you. | need you. W
ad. ..

Al'lison pauses for a second at the nmention of M chael.

MEGAN ( CONT' D)
Pl ease. .

She starts the truck.

ALLI SON
Megan, you deserve so much better
}han nme. Say goodbye to your dad
or ne.

Al'lison puts the truck into drive and pulls away.

NhPan drops the flowers to the ground, scattering them
falls in the mdst of themand cries.

EXT. STACGE - N GHT
The crowd is restless. Huddled in groups.

Bl LL
W' ve got finﬁerprints all over her
cl assroonm She won't get away.
We'll get the FBI!

M chael junps up on the stage and grabs the m crophone.

M CHAEL
Everyone, listen up. Hey! Let's
calmdown. Let's not juhp to
concl usi ons.

FELI X
The noney's gone. |It's all gone.
M CHAEL _
K XK Ngkbe t he noney is gone.
W're all . It'"s just noney.
Bl LL
Just noney!
MAYOR DI PPER
That wonman's a crook
M CHAEL

That wonan? Listen to yoursel ves.
W' re tal king about Renee!

CRTA
If that is her real nane...

M CHAEL _
Now hol d on a second. Think about
what she brought to this town..

( IVK%?E)
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She
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M CHAEL ( CONT' D)

(beat)
Lu Lu, | ook at yourself.

Lu Lu, in her chic outfit, nods reluctantly.

M CHAEL ( CONT' D)
Bar ney, Lol s.

Loi s and Barney are hol ding hands. They | ook down at their
hands, then at” each other.

M CHAEL ( CONT' D)
Lord knows your diner has never
been this clean, Francois.

Francoi s sticks his nose in the air, defiantly.
M CHAEL ( CONT' D)
Buddy... you actually al nost fixed
a car.

Buddy | ooks heart broken.

Bl LL
She took twenty thousand doll ars!
M CHAEL _
Yeah, maybe so. But this _
festival ...this dranma...these Kkids.

How do you put a price on that?

I'"d gladly paK twenty thousand
dollars for the life she brought to
this town... to nmy famly. Even if
she got all the nnnex... wel |,

think we still got the better end
of the deal .

There is silence. People have cal ned.

BECKY
We trusted her, M. Fitz.

M CHAEL
Yes. W trusted her. And we'd do
it again. Cause that's what
Jasper's about. This is a place
where people find the best 1n each
ot her and care for each other.
It's why | cane here.

ANGUS
But who is she?

Silence. Mchael scans the stage and audi ence.

M CHAEL
I think we al ready know.

Sl ow y heads nod in agreenent.
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I NT. BUDDY'S TRUCK - NI GHT

Al l'i son chokes back tears as she drives past a sign reading
"Chicago 75 M| es"

EXT. THE PORK FESTI VAL, PARKI NG FI ELD - N GAT

Hands in pockets, M chael slowy wal ks through the quiet
par ki ng | ot.

He approaches Megan, who sits in an oPen par ki ng space,
crying. The flowers are scattered all over the ground.

M CHAEL
You were great tonight. Your nom
woul d be proud.

He reaches out to help her up. She ignores him

M CHAEL ( CONT' D)
Come on. Let's get you hone. Mss
Bea's com ng over

Megan | ooks up, questi oni ng.

M CHAEL ( CONT' D)
You don't expect nme to let her go,
do you?

Megan grabs M chael's hand and hugs him

EXT. CH CAGO CI TY STREET - N GHT

M chael maneuvers his truck through Chicago traffic.
I NT. CH CAGO HOTEL ROOM - NI GHT

M chael on the bed. Pages fromthe phone book all around
im

_ M CHAEL

(into Phone)
Yes. |I'm/looking for one of your
guests. Renee Hopper? Un .
actualiy...sonetines she checks in
under different nanes. Do you have
anyone who's about 5 foot 8, very
attractive, brown hair...Hello?
Hel | 0?

M chael slanms down the phone and crosses off another nane on
t he pages.

Dozens of nanes are crossed off.

DI SSOLVE TGO
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I NT. CHI CAGO HOTEL ROOM - DAWN
M chael is asleep in the mddle of the phone book pages.
EXT. CHI CAGO POLI CE DEPARTMENT - DAY

Al'lison stands across the street fromthe busy police
station. Biting her lip. Watching.

TWO POLI CE OFFI CERS drag a TOUGH LOOKI NG MAN from t he back
seat of the patrol car.

Allison's eyes are fixed on the man.
H s handcuffs. His defeated posture.

The officers shove the man forward and he falls. They grab
himby the shirt and lift himup.

Al'li son breathes deep and starts for the station.
EXT. HAVEN PARK, ENTRANCE - DAY

M chael | ooks up fromthe map and wal ks under the sign
readi ng "HAVEN PARK. "

I NT. CHI CAGO PCLI CE STATI ON, CAPTAIN NI CHOL'S OFFI CE - DAY

Al'lison sits unconfortably in an office as POLI CE OFFI CERS
pass by.

Capt. Ni chols bursts through the door.

CAPT. NI CHOLS
Sorry to make you wait. Wat can
do for you?

Al | i son pauses as she | ooks over Ni chols, the man who brought
her down.

ALLI SON
Uh...l"'m here about the Harrison
Bui | di ng bust.

CAPT. NI CHOLS ]
Oh, anot her one...That case is
closed. Look, I'msorry if they
scamred you, but there's no nore
noney.

ALLI SON

It's not that. | cane to turn
nmysel f in.

Ni chol s | aughs.

CAPT. NI CHOLS
That's a good one.
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He focuses on his paperwork. Disinterested.

ALLI SON .
Really. | ran the whol e operation.

CAPT. NI CHOLS
Sure you did. Listen, |ady, |
don't” know what you're trying to

pul |, but we already caught the
rlngieader.

ALLI SON
VWhat ?  Who?

CAPT. NI CHOLS
Al li son O Connor

ALLI SON
I"'mAIlison O Connor

CAPT. NI CHOLS
~ (sarcastic)
Ri ght .

ALLI SON
I am

CAPT. NI CHOLS .
| don't have tine for this. |
caught Allison O Connor personally.
She was PranC|ng around 1 n the
corner office barking out orders.

ALLI SON
But she wasn't..

~ CAPT. NICHOLS
For crying out |oud, she had her
birth certificate in her pocket.

__ ALLI SON
She's injail?

~CAPT. NI CHOLS
(shaki ng his head)

She was snooth. At her )

arrai gnnment, sonmehow she sw ped an
I D, inpersonated a county official
Rlck—pocketed t he judge and was on
er way out the building. Wuld' ve
gotten away. ..except she got hit by
a bus crossing the street. Jay
wal kin'I'l kill ya.

ALLI SON
Eeewww.

CAPT. NI CHOLS
Case cl osed.
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Allison is lost in thought.

CAPT. NI CHOLS ( CONT' D)

Now ,if you'll excuse nme, | really
do have to get back to work.

ALLI SON
But. ..

~ CAPT. NI CHOLS
Have a nice day, M am

He opens the door and Allison wal ks out, still stunned.
EXT. HAVEN PARK - DAY
SERI ES OF SHOTS:

-- Mchael sits on a bench scanning the park. A HOTDOG
VENDOR near by sells to VI SITORS.

-- M chael pacing near the bench.
-- M chael checking his watch.

-- Mchael eating a hotdog.

-- M chael |ounging on the bench.
EXT. HAVEN PARK - DUSK

M chael sits on the bench, asleep. H s head bobs, waking
him He stretches as he | ooks around the park.

The hotdog vendor packs up his stuff and pushes the cart
away.

M chael stands, defeat ed.
EXT. HAVEN PARK, ENTRANCE - DUSK
M chael's truck is parked al ong the road.

He clinbs in. D scouraged, Mchael kicks the lucky hat from
under his feet to the pavenent.

Pul ling the door shut, he drives off.
EXT. HAVEN PARK - NI GHT

Al'lison, reflective, strolls through the park with an ice
cream cone. She passes a man sl eeping on a bench, covered
wi t h newspaper.

The man stirs from behind her and sits up...It's Paul ey.

_ PAULEY
Allison? |Is that you?



Al'li son stops.

Paul ey pushes off the papers and wal ks to her.

They stroll

ALLI SON
Paul ey?

PAULEY

Geez, | didn't think you were ever
gonna show up. |'ve been here over
a week.
ALLI SON
VWhat ?
PAULEY
It's October. You said to neet
back here in two nonths.
. ALLI SON
Oh, right.

down the path.

PAULEY
Did Brad tell you he's got a dea
set P in Detroit? W' Il have an
[

opera on up and running in no
time.
ALLI SON
Paul ey. |'m not going.
~ PAULEY )

Huh? This coul d be big.

_ ALLI SON
Somet hi ng happened. |'m out.

PAULEY

What ?  \Wat hapPenedO You can't go
clean. You're the best.

Paul ey sees it in her eyes.

PAULEY (CONT' D)
You're serlous lison, listen.
You won't fit inin the real worid.
You know what they say, once a
grifter, always..

ALLI SON
You really believe that?

Paul ey stops.

PAULEY _
Nah. O course not. But it's a
hell of an excuse.

113.

They hug.
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They | augh toget her.

PAULEY ( CONT' D)
That's great. You know...l've
t hought about going legit. Mybe
becone a novi e producer

ALLI SON

You shoul d.
PAULEY

| think your dad woul d be proud.
ALLI SON

I"mgoing to mss you, Pauley.

Al'lison gives hima hug.
PAULEY
Who, me? Nah!
(beat) _

Come on. Let's go get some dinner.

I'n1buY|ng this tine. | nean,

actually buying this tinme.

ALLI SON
No, thanks.

_ PAULEY
Keep in touch

They hug.

ALLI SON
I know how to find you.

Paul ey saunters down the wal kway out of sight.
EXT. HAVEN PARK, ENTRANCE - CONTI NUQUS

Al'li son approaches Buddy's truck parked on the street.
Somet hi ng orange catches her eye along the curb.

Wal king to it, she discovers it's the |ucky hat.
Al'lison picks it up. She |ooks around.

DI SSOLVE TO
EXT. MAIN STREET, JASPER - DAY

Townspeopl e are taking down the stage, banners, and bringing
the town back to nornal

EXT. BACKSTAGE - DAY

M chael , a!oneh_pries two boards apart froma flat. He
i

stops, W ping s brow. Sensing soneone watching, he | ooks
up.
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Al'li son stands about twenty feet away.

‘ ALLI SON
Hi .

M CHAEL
You cane back

ALLI SON

I thought you may need this.
She holds the hat out for him M chael wal ks over to her.
ALLI SON ( CONT' D)
P@ybe | should introduce nyself.
m ..

Fha | stops her, ﬁently touching his fingers to her |ips.
[

M e
Al'lison looks into his eyes. Hopeful

M CHAEL
You' re Renee.

Allison snmle
hug, he lifts her off the ground.

Barney rushes up with Principal Vandorp in tow. The Mayor,
Buddy, Lu Lu and others foll ow.

~ BARNEY .
She's right over here, Jim

M chael sets her down. Allison tenses.

VANDORP
Renee, | need to talk to you
o ALLI SON
Pr|n0|p?I Vandorp, |I'mso sorry.

I f you just give nme a chance,
"Il repay every cent..

VANDORP

Repax? You don't need to repay
anything. | knew |I'd seen those
bonds on the internet, They were
actual |y genuine certificates of
Banco Federale in Argenti na.
They' d been stolen ten %ears ago.
The reward was worth $50, 000

Allison is dunbfounded.

ALLI SON
They were real ?

M chael smles and nods that it's true.

S. She throws her arnms around M chael. As they
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~ VANDORP _
So |I'mthinking of buK|n8 sone
vi deo equi pment for the drama
department. Set uP_a tel evi si on
[

studio. But we still need a
t eacher.
LU LU
Pl ease stay, Renee.
ALLI SON
Me? h. ..
BUDDY

| got an extra room
Al'lison | ooks to Mchael who nods wi th approval.
Megan and the kids round the corner and see Allison.

MVEGAN
M ss Hopper! You're back!

Megan runs and gives Allison a hu%. The other kids circle
around Al lison each giving her a hug.

M chael steps up to Allison as everyone el se backs away.

Putting his arnms around Allison, they gaze into each other's
eyes. And ki ss.

FADE QUT.



